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STOP BEING SCARED
OF THE FRENCH!

Are we men, or mice? Some of the best uniform and equipment
reference in the world - superb colour on almost every page -
but we shy away, for the feeble excuse that the text is in French!
But how much French do you need, to identify the designation
and date in the caption to a beautiful colour photo of a uniform -
in studio close-up . . . or posed realistically outdoors, by a fully
equipped and authentically armed re-enactor?

We are proud to announce that Military lllustrated Ltd are now
the official distributors throughout the Commonwealth of two
famous French reference magazines; and that we are
authorised to service US subscriptions as well!

LES DRAGONS
DE L'ARMEE
D’ORIENT

Figurines
TONY ERNIE
ET LES
DIORAMAS

TRADITION - The new monthly journal of pre-20th Century
uniforms, weapons and military modelling — written and illus-
trated by the team which raised the original Gazette des
Uniformes to a worldwide reputation! 48pp, incl. 36 full colour.

SUBSCRIBE TODAY - AND DISCOVER
A WORLD OF COLOUR REFERENCE
YOU NEVER KNEW EXISTED!

FREE to subscribers only!

French-English Military
Word-List, translating 100s
of uniform/equipment terms
at a glance!

MILITARIA — The monthly journal of 20th Century uniforms,
medals, weapons, vehicles etc. — the fullest colour coverage
everof authentic uniforms and equipment of the armies of both

World Wars and since . . . plus hundreds of collectors’ small-
ads! 52pp, incl. at least 28 full colour.
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COMPLETE AND SEND THIS COUPON (OR A PHOTOSTAT), WITH

PAYMENT, TO:

MILITARY ILLUSTRATED LTD

169 SEVEN SISTERS ROAD

LONDON N4 3NS, ENGLAND

lam [/ am not [] a subscriber to Military lllustrated

Please send me a sample copy of the current issues of:

MILITARIA [] Rates for single copy, inc. P&P: UK - £3.25

TRADITION [] USA & other non-European — $5.00 US or local
equivalent
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current issue. (Rates for 12 monthly issues: UK - £33; USA & other non-
Eurcpean, by Airspeed — $60.00 US or local equivalent.)
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EDITORIAL

Christopher
Gravett

hristopher Gravett makes his

first contribution to ‘MI" with a
fascinating explanation of the Wisby
war-grave finds. Born in 1951, Chris
completed a London master's degree
in medieval studies; he now works on
the staff of a national museum, and
has published a number of articles on
his period in popular magazines. He
has also published a Men-at-Arms
title, and is working on a further pro-
ject for Osprey.

Lee E. Russell, author of several
books and articles on modern Amer-
ican subjects, maintains his usual
meticulous standards in his piece on
Tigerstripe camouflage — a subject
which has long baffled collectors,
who should bless Lee's name. Born
in 1947, Lee served in Vietnam dur-
ing his hitch with the US Army,
1966-68. A New York communi-
cations technician, he is also a cos-
tume consultant for stage and screen,

and works part-time on a muscum-
ship.

Our third ‘mug-shot’ is a preview:
a hint at the quality of the re-creations
modelled with exact replica 15th-
century dress, armour and weapons
by Gerry Embleton and his collab-
orators for our forthcoming series on
footsoldiers of that period. Having
seen some of the photos of this
group, posed on castle walls and in
snowy forests in Switzerland, we can
promise something quite out of the
ordinary.

Parisian chic

We are delighted to be able to offer
readers (see inside cover) a subscrip-
tion service to two excellent maga-
zines produced by Histoire &
Collections of Paris under the edi-
torial directorship of our old friend
and respected colleague Frangois
Vauvillier, We heartily recommend

them as sources of truly superb full-

colour pictorial reference, even if
your French is shaky (though see our

free  word-list offer, too!) For
instance, the March edition of Mili-
taria (No. 18) includes major articles
on French troops in Norway, 194();
German officers’ uniforms, 1935-45;
and re-enactors beautifully posed as
French and British troops of 1914,
The March Tradition (No. 3) covers
such diverse subjects as French infan-
try, 1710-20; the 1766 musket in US
service; and slang of the
Armée!

A particular strength of both jour-
nals is the attractive marriage of uni-
form and weapon reference, thanks
to the liberal French gun laws. Tradi-
tion (and how pleasant to see the
name revived, albeit in a French
accent) is also strong on modelling
subjects; and Militaria often includes
military vehicle features. M1l

Grande

CEASSIFIED

MILITARY UNIFORM POSTCARDS

We have now published six splendid
new sets of postcards in full colour,
reproduced from original paintings by
notable military artist Bryan Fosten:

Set 1: Volunteer Regiments of London
Set 2: Military Units of Essex
Set 3: The Royal Yeomanry
Set 4: Regiments of Canada
Set 5: 17th/21st Lancers
Set 6: Royal Canadian Mounted Police

Each set of six postcards comes
complete in a souvenir envelope, and
costs £1.95 per set (inc. UKEEC
postage) or £2.75 per set
(inc. overseas airmail)

The Pompadour Gallery
Fairview Parade, Mawney Road.,
Romford, Essex RM7 7HH, England

M. J. MODE
TRADITIONAL TOY SOLDIERS
Hundreds to choose from at £1.50 each.
Send £1.00 & S.A.E.
for catalogue to;

2 POUND PLACE, FINEDON
NORTHANTS NN4 5LT

MILITARY BOOKS FOR SALE, out of print
campaign, unit history, uniform and weapon
books. SAE for list to DEREK HAYLES, 35 St.
MARKS RD., MAIDENHEAD, BERKS SL6 6DJ.

MILITARY BOOKS bought and sold. Send
S.AE. for current catalogue: Mike Smith,
Chelifer Books, 41 Etterby Street, Carlisle CA3
9JD (Tel. 0228-46952).

MILITARY HISTORY

INTERMATIOMAL MISTORIC FILMS,
Bax 39035, Chicuge, Wlinais §0639, Phose 117.434-8031

ON THE SCREEN

Video releases:

‘War and Peace’ (CIC Video: U)
‘Revolution®” (Warner Home
Video: 15)

‘King David’ (CIC Video: PG)

he recent crop of films released

on video include three of interest
to the military enthusiast. King Vid-
or's War and Peace (1956) was the first
significant attempt to film Tolstoy’s
famous novel about four aristocratic
Russian  families  during  the
Napoleonic Wars. Despite a running
time of 34 hours, the film could not
possibly be anything more than a
synopsis. The bare bones of the story
are there, but not fleshed out with
any depth of characterisation. Henry
Fonda gave a sincere performance in
the central réle of Pierre, but the
script never allowed him to convey
that character’s spiritual odysscy, so
integral to the novel.

Whatever its shortcomings, the
film succeeds admirably on a visual
level, ravishing the eye with a glitter-
ing ballroom scene, a hunt shot from
the air, and the inevitable froika ride
over the snow. The battle of Aus-
terlitz is long enough to show only
the wounding of Andrei (Mel Fer-
rer); and the Borodino sequence,
although spectacular by Hollywood
standards, fails to convey the real
horror of the slaughter. The retreat

from Moscow is more impressive,
however. Napoleon's troops leave
the city in orderly columns which
gradually disintegrate as the chill
autumn winds turn to rain and then
to blinding blizzard, and the roads’are
churned into mud before disappear-
ing under snow. The crossing of the
Berezina is particularly well handled,
with Russian artillery destroying the
pontoon bridge over which thou-
sands of troops are crossing, sending
many to an icy death in the river.
Herbert Lom gave a reprise of his réle
in Young Mr. Pit by playing
Napoleon, while Oskar Homolka
took the part of the wily old General
Kutuzov.

The military details of Hugh Hud-
son's Revolution (1985) were well
covered in John Mollo's excellent
article in ‘MI" No. 3. This film was
savagely and irresponsibly mauled
by the critics, who failed to apprec-
ate that 1t was never conceived as a
romantic melodrama in the manner
of Gone With The Wind, likewise the
fur trapper (Al Pacino) was never
intended to be a hero in the con-
ventional mould. Instead we have a
man caught up in tumultuous events,
the significance of which he could not
possibly understand, and through

continved on p. 6

Richard Gcre as ‘King Dawd ina scene of hnnd-to-haud combat.

15th-century footsoldiers’

IN OUR NEXT ISSUE:

Clive Bartlett & Gerry Embleton describe and illustrate
livery . . .
completes his study of U-Boat Uniforms . . .
continues his survey of Tigerstripe Camouflage . .
Haythornthwaite & Bryan Fosten show what happened to
British Officers on the veldt during the Boer War . .
McBride illustrates Lasalle — “the ultimate hussar’
MORE! AVAILABLE LATE MAY!

ORDER YOUR COPY WITHOUT DELAY!

Brian Leigh Davis
Lee Russell
. Philip

. Angus
.AND




continned from p. 4

them progressing from a state of con-
fusion to commitment to a cause,
The British are less well served in the
film. The officers are portrayed as
aristocratic popinjays and the other
ranks as sadistic bully-boys, with the
exception of Donald Sutherland’s
Sgt. Peasy: although he is the film’s
principal villain, he displays a gen-
uine fatherly concern for the fright-
ened drummer-boys for whom he is
responsible.

The film was shot in England dur-
ing a particularly damp summer, but
Bernard Lutic’'s magnificent pho-
tography actually made most cre-
ative usc of the different weather
conditions. Two battles are por-
traved. In the battle of Brooklyn
Heights the British infantry, march-
ing shoulder to shoulder, easily
defeat the ragged line of American
militia that attempts to stop their
advance. At the siege of Yorktown
the tables are turned, and Corn-
wallis's army is trapped by the com-
bined American and French armies.
The loving attention to detail paid off
handsomely; and the film should be
seen by anyone with an eye for some-
thing which transcends more con-

ventional, sanitised versions  of
history.
John Mollo’s costume  designs

were also one of the pleasing aspects
of Bruce Beresford's King David
(1985). This was a risky production,

in that Biblical spectacles have been
largely absent from cinema screens
for many vears. The casting of heart-
throb Richard Gere in the ntle réle
must have seemed a good idea to pro-
ducers anxious to appeal to a wide
audience, but could only have
encouraged the critics to exercise
their juvenile wit. The film told the
story of David from the shepherd-
boy who defeats Goliath to the King
of Isracl who has forsaken God for
more worldly pursuits, until a final
reconciliation. The narrative was
surprisingly faithful to the Biblical
account, and the scriptwriters
resisted the temptation to emphasise
its more lurid aspects.

As in Revolution, the costume and
set designs helped create an authentic
atmosphere, with dirty, untidy inte-
riors instead of the conventonal
spotless Hollywood-style studio pal-
aces. Richard Gere was more than
adequate in the title role, and Edward
Woodward gave a particularly
enjoyable performance as King Saul.
Those interested in ancient warfare
will doubtless enjoy the recreation of
the battle of Mt. Gilboa, described in
1 Samuel 31. The few hundred Italian
extras were multiplied by some wob-
bly optical printing into armies of
many thousands in an unconvincing
long shot; but the close-ups of hand-
to-hand fighting, and a thundering
chariot charge, more than make up
for that indiscretion.

Stephen J. Greenhill

LETTERS

We will be glad to publish read-
ers’ letters which advance the
information given in our articles;
and to pass on to contributors
queries more suitably dealt with
by private correspondence. We
reserve the right to select, for rea-
sons of space, only the most rele-
vant passages for publication.
Please address letters to our edi-
torial.box number, given on p. 3,
and mark envelope ‘Letters’.

Argentine berets

I find the magazine a splendid piece of
work, not only for my own particu-
lar interests — [ have read the various
other picces with great enjoyment,
things that | would never have both-
ered with had they been in a separate
magazine. The colour plates are defi-
nitely the thing; and I think the for-
mula is spot-on.

As a former member of NP8901 in
the Falklands in April 1982 (and a few
weeks later, of C. Coy., 40 Cdo..
which gave me the chance to look at
them from the right end of a rifle), |
would say you have picked a tricky
job trying to positively identity the
colour of Argentine SF berets
(*Argentine Army Commandos in the
Falklands, 1982': ‘MI' No. 3).

From what 1 saw, on ‘the day of the
race’ and after, they were every shade
from virtually lime green, to the
same colour as ours. | saw some with
a sand-coloured half-circle with no
cap badge; and some others just sand-
coloured — these were the guys
whom we engaged mitially, [ think,

as they were armed with Sterling/
Patchetts. At the airport one was
wearing what seemed at first to be a
grey beret with a badge similar to
miniature French para wings: on
closer inspection it turned out to be
maroon, extremely faded. The manu-
factured colours did not seem to be
really standardised; and they were of
very poor quality.

One interesting Argy looking after
us at the airport must, | think, have
belonged to some Air Force security
unit; his beret was dark blue, and if
memory serves, had a red and white
enamelled cap badge. There were
very few of these people, and I think
they were there specitically to escort
us on the flight to the mainland. They
were far more polished and profes-
sional than the Buze Tactico; one of
the latter overlooked a White Phos-
phorous grenade and several rounds
of 7.62 when he searched me — and
not concealed, I might add; justin my
pockets — I had two jackets on. [ had
no jacket after being scarched prop-
erly at the airstrip.

Incidentally, no one could under-
stand why their SF didn't try to
attack the Rapicer batteries during the
later campaign. (At one time, one
particular post had only my section
and the crew guarding it — a potent
force . . .). At least they could have
disrupted life at San Carlos by wak-
ing everyone up, bumping piquets,
ctc., which might have forced us to
leave another unit in the rear. This
would have entailed no real risk to
themselves, with their night-viewing
gear.

B. J. Hobbs
Abbey Wood, SE2

THE AUCTION SCENE

|

The Life Guards other ranks’
helmer which realised (810 in Wal-
lis & Wallis' January sale.

As expected, the sale of lead sol-
diers and models at Phillips on
14 & 15 January, previewed in our
last column, saw some very high
prices — including the world record
price for a model soldier sale:
£10,000. This was achieved for Lot
100, a Britain’s Display Set 131; the
largest set ever produced by the firm,
it consisted of wooden boxes
(described as ‘fair to poor’) and some
281 figures. Several other lots
reached four figures, including an
intriguing set of wood and papier
miché figures of the British Rovyal
Horse Artillery, made in Germany in
about 187(); this fetched £3,600,

On 19 January Sotheby's Summers
Place, Billingshurst rooms offered a
number of lots of cigarette cards of
military interest; these included ‘Old
England’s Defenders’ (1898), £220;
‘Colonial Troops' (1901), £208; and
Boer War Generals, £187.

In the medal section there was an
interesting Roval Air Force group to
a Capt. Williams, who joined the
RFC from the Welsh Regiment
(£440). miscellancous group of
Third Reich badges and awards
realised £462. A bell-top shako of the
34th Regiment, although slightly
damaged, made £572; and a Victorian
officer’s blue cloth helmet of the st
Volunteer Battalion, Royal Lancaster

—_— -
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Regiment. complete in its carrying
tin, realised a healthy £264.

January’s sale of militaria, medals,
arms and armour at Wallis & Wallis’
Lewes room realised a total of
£67,767. Among the highlights (of a
sale whose results offer a most useful
guide to a wide variety of categories)
was Lot 1232, an other rank’s Life
Guards helmet, which went for £810.
A fireman’s brass helmet achieved
£230 (Lot 523); a First World War
Wurttemberg officer’s Pickelhaube
(Lot 594) reached £450. By compari-
son, an other rank’s helmer plate of
the 2nd London Brigade Medical
Corps fetched £310 (Lot 791); and
Lot 737, an other rank’s glengarry
badge of the 2nd Volunteer Bat-
talion, Black Watch, made £110. An
officer’s shoulder belt plate of the
22nd Regiment (Lot 1097) reached
£310; an Edwardian officer’s cam-
paign desk (Lot 515), £300.

Among the medals, a Miltary
General Service Medal with five Pen-
insular War bars, to the 91st Foor,
fetched £240 (Lot 356); and a pair,
Cabul 1842 and Sutle) 1845, 33rd N.
Indian Regt., made £260 (Lot 358). In
the arms and armour section, a
Japanese sword realised £1,575 (Lot
1631); an Imperial Russian Honour
Sword made £340 (Lot 1540); and Lot
1895, an English cavalry sword of
¢. 1750, reached £300. Lot 1851, a fine

pair of Insh flintlock travelling
pistols by Rigby, achieved £820; and
Lot 1912, a Colt semi-automatic
pistol, made £400).

By the time this column appears
we should have seen several interest-
ing sales, announced for the near
future. Glendinings’ sale of orders,
medals and decorations on 4 March
includes a number of early Volunteer

Medals: a rather I]L'!.:lL'l.'T.L’d field of

collecting. On  the day
Sothebys have a sale of arms, armour
and militaria, including a collection
of blunderbusses, and an interesting
Battle of Copenhagen presentation
sword. On 18 March Christie’s sale
of antique arms and armour contains
a number of good armours — an
unusual event in these days when
good armour is so very much in
demand — as well as some very good
quality firearms.

This 18 March sale 1s likely to be
the last which Christie’s hold at the
King Street premises. In future all
such sales will take place at Christie’s
South Kensington rooms; and they
will be without the presence of Peter
Hawkins, so long an active hgure in
the arms and armour world. He has
become managing director of Chris-
tie’s Monaco; but he will sull be
available for consultation on any
matter relating to arms and armour.

Frederick Wilkinson

same
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ANTIQUE ARMS
AND ARMOUR
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A rare and important pair of Scottish all brass Snaphaunce belt ;n’.-:ﬂls
II by James Low, dated 1634.

Sold in a recent sale at Phillips

Entries are now being accepted for future |I
sales to be held in April and July.

Enquiries: Christopher Allen, ext. 410.

7, Blenheim St, New Bond St, London WTY OAS. Tel: 01-629 6602.

N

LONDON - PARIS - NEW YORK - GENEVA - BRUSSELS

Eighteen salerooms throughout the United Kingdom.
Members of the Society of Fine Art Auctioneers.

e CHRISLIESTrSEsTT
SOUTH KENSINGTON

Arms and Militaria

Regular sales
of Arms and Militaria to
include Medals, Vintage
Firearms and Modern
Sporting Guns are held
at Christie’s South
Kensington.

For further information
on buying and selling at
auction, please contact
either Melvyn Gallagher
or Aubrey Bowden.

Imperial Russian General’s uniform pertaining to
Tsar Alexander I1. Sold for £6,000 at Christie’s
South Kensington.

85 OLD BROMPTON ROAD, LONDON SW?7 3LD. TEL: 01-581 7611

Orders, Decorations and Medals of Imperial
Germany, including the German States,
Third Reich and Austria

TO BE SOLD BY AUCTION

Neck Badge of
the Prussian Order
Four le Merite
{‘The Blue Max’)
with Oak Leaves

Part I: Tuesday 28th April 1987
Part Il: Tuesday 9th June 1987
Comprising a fine Important Private Collection, possibly the
largest of its kind to be auctioned in England, and
containing many awards of high distinction.
Well-illustrated two-part catalogue
(including colour plates): £6.00

WALLIS &WALLIS

WEST STREET AUCTION GALLERIES,

LEWES, SUSSEX BN7 2NJ
Telephone: 0273 473137. Telex: B96691 TLX1RG.
Telegrams: Wallauct Lewes.




The British Light Division
at the Alma, 1854

MICHAEL BARTHORP
Paintings by PIERRE TURNER

hortly after 3 p.m. on 20 September 1854, in

brilliant sunshine, skirmishers of the 2nd Bn.,
Rifle Brigade waded across the River Alma in the
Crimean Peninsula under heavy fire. For the past 90
minutes the Riflemen had been clearing the vine-
yards lining the near bank of Russian sharpshooters,
while the Russian artillery thundered over their
heads at Lord Raglan’s ‘Army of the East’ as it
deployed for attack and waited for its French allies to
begin the assault on the far right. Now the Riflemen
were covering the advance of Sir George Brown’s
Light Division which, with the 2nd Division on its
right, was leading the British attack on the heights
above the Alma in the first battle fought against
European troops since Waterloo 39 years before.

chind the Riflemen the

Light Division was
deployed in line two deep
over the space of a mile with,
from left to right, its 1st Bri-
gade (Maj. Gen. Codrington)
consisting of the 7th Royal
Fusiliers, 33rd Regiment
(Duke of Wellington’s) and
23rd Royal Welch Fusiliers;
and 2nd Bde. (Maj. Gen.
Buller) consisting of the 19th
Regiment (1st Yorks. North
Riding), 88th Regiment

Above:

Lt. Gen. Sir George Brown, com-
manding the Light Division, detail
from a later photograph by Fenton.
He wears a cocked hat, blue frock
coat, blue trousers with broad red
stripe, and gold-striped Russia
leather sword belt. Behind him is a
Rifle Brigade orderly in coatee and
forage cap: of. p.12, item B.
{National Army Museum)

Right:

Topography of the Light Divi-
sion’s attack, drawn the day after
the hattle by Maj. Hamley, RA,
from near to where the division
waited to advance. On the rounded
hill in the right middle distance is
the Great Redoubt, rising to
Kourgane Hill behind. At its foot is
the Alma River and, between the
riverand the tree, the enclosures and
vineyards cleared by the Rifles.
The 7th Fusiliers’ action took place
ot about the right edge of the pic-
ture; the 77th and 88th took post to
watch the open flank on the spur left
of the Great Redoubt, (NAM)

(Connaught Rangers) and
77th Regiment (East Middle-
sex). Except for the Rifles the
Division was ‘Light’ in name
only, its title being merely a
homage to the famous Penin-
sular  War formation
though its battalions were
held to be among the best-
trained in the Army.

After crossing the river
Buller deployed the 77th and
88th, the latter in square, to
guard the open left flank
against Russian cavalry. The
19th, instead of conforming
as Buller intended, joined
Codrington’s brigade, whose
line had been broken up while

negotiating the vineyards and
bends of the river, and with
which the left battalion of
the 2nd Div. — the 95th
(Derbyshire) — had become
intermixed.

Recognising the difficultics
and delay of reforming under

fire, Codrington ordered
them to ‘carry on anyhow’,
and led them up the

Kourgane Hill against the
Great Redoubt, which con-
tained 12 heavy guns and was
protected and flanked by
cight Russian battalion col-!
umns. On the right the 7th
Fusiliers encountered two
battalions of the Kazan Regi-

ment, and began a classic fire-
fight of line against column.
But the 19th, 23rd, 33rd and
95th, advancing in what the
historian A. W. Kinglake
(who was present) described
as ‘a knotted chain’, led and
flanked by the Rifles, fought
their way into the Redoubt
and captured it.

The Russian reserves then
counter-attacked, however.
Exhausted by the climb and
the fury of their assault; short
of ammunition, mixed
together, and without sup-
port — for the 1st Div. had
not yet crossed the river —
and beset by conflicting
orders, the five battalions
were forced to give ground.
Only the 7th Fusiliers
remained, engaging the
Kazans; and so they stood, for
halfan hour, until the 1st Div.
came up on their left to drive
the Russians from the
heights, and the 55th (West-
moreland) from the 2nd Div.
arrived in support on their
right.

Such, in outline, was the
Light Division's part at the
Alma. None of its battalions
had been in action before; lit-
tle tactical imagination had
been displayed by the higher
commanders; yet, despite
25% casualtics, the courage
and discipline of the regimen-
tal officers and men had car-
ried them through an
opposed river crossing and
into the strongest position of
the Russian defences. Prior to
their  assault they had
endured, without cover or
means of retaliation, a pro-
tracted bombardment; and




many, too, were suffering
from the after-effects of a
cholera epidemic. Further-
more, all were clothed and
accoutred in a manner hardly
suited for a physically strenu-
ous attack on a blazing hot
day.

UNIFORMS
Shakos

The British Line infantryman
went into action in a uniform
mostly unchanged for 25
years — and indeed, cssen-
tially lictle different from that
worn against the French 40
years before. Its most recent
item, the shako, dated from
ten years before. Made of
black felt, with a lacquered
leather top, front and rear
peaks, and band with rear
buckle for adjusting the fit, it
stood 6% in. high, and was a
i-in. less in diameter at the
top than the bottom. It had a
43-in. high brass plate in
front; a worsted ball tuft 2 in.
in diameter; and brass rose
ornaments at the sides to
secure the leather chinstrap.
The different plates of
Fusiliers and Foot, and the
varying ball tufts, are illus-
trated on page 13.

Coatees

Although colonial campaigns
of the previous decade had
witnessed some relaxation in
the soldier’s fighting cos-
tume, war with a European
power demanded nothing
less than full dress. Apart
from the shako, this required
all ranks to wear their coatees.
This garment ended at the
waist in front but had tails
behind, each between 63 and
74 in. wide at the top, taper-
ing to 5 in. at the bottom, and
between 143 and 16 in. long
(for men of between 5 ft. 7in.
and 6 ft. tall). The open collar
was 2% in. deep in front, rising
to 3 in. behind. To ease their
necks many men turned their
collars down.

The coatees of rank and file
were of red cloth, described
as ‘little better than a coarse
flannel’, and were single-
breasted. They fastened
down the front with ten pew-
ter regimental  buttons,
spaced singly or in pairs; on
cither side of each button
were stitched ‘loops’ of white

Capt. Bell, 23rd Fusiliers, captur-
ing a Russian gun at the Great
Redoubt: he was later awarded the
Victoria Cross. His pistol, with
which he threatened the Russian
driver, is in his left hand; his sword
is attached to his right wrist by its
knot. He wears a pack like his
men’s, a water bottle over the right
shoulder, and a haversack over the
left. Note the gilt wings and cuff
slash. Sgt. O'Connor also won the
VC in this action; wounded, he
retrieved the Queen's Colour from
the fallen Ensign Anstruther and
carried it into the Redoubt. (Detail
from  painting by  Chevalier
Desanges; Royal Welch Fusiliers

Museum)

Below:

Flank Company coatee of the 19th
Regiment, with green collar, cuffs
and shoulder straps. Note the but-
ton-spacing in pairs for this regi-
ment, and the square-ended lace:
single round the collar and on the
wings, doubled on the collar loop,
chest and cuff slash; note also the
white lining to the tails. Centre
Company shoulder straps termi-
nated in a crescent of the same wor-
sted as the wing edging. (Green
Howards Museum)

worsted lace, 53 in. long at the
top, 2% in. at the bottom, in
one of three designs: square-
end, bastion, or straight-
point (see p.12). The collars,
shoulder straps and cuffs
were all in regimental facing
colour, and laced; and the lat-
ter were adorned with a red
‘slash’ with three or four but-
tons. At the end of cach
shoulder strap Fusiliers and
Foot Flank Companies wore
a red wing, laced and edged
with white worsted; Foot
Centre Companies  had
instead a white worsted cres-
cent — see colour plates. At
the back of the waist were
two buttons, 2} in. apart,
above the tails. These latter
were edged with sewn-down
white ‘turnbacks’, joined near
the bottom with pewter skirt
ornaments of a grenade, but-
ton or bugle-horn for, respec-
tively, the Fusiliers and
Grenadiers, Centre and Light
Companies.

Drummers’ coatees  dif-
fered in having special regi-
mental lace and wings, some
regiments having coloured
tufts (see p. 12). Lace covered
the seams, and some regi-
ments had lace chevrons on
the sleeves (see pp. 12and 13).
Foot drummers’ shakos bore
the ball tufts of their respec-
tive companies.



The 77th Regiment, ¢. 1850: a
watercolour by David Cunliffe for
an oil painting. Left is the then
Maj. Thomas Egerton, who com-
manded the 77th at the Alma and
was later killed in 1833, in _forage
cap and wndress shell jacket (not
worn at the banle). Right is Pre.
Alexander Wright of the Grenadier
Company in full dress; he was later
awarded the VC for ‘conspicuous
bravery during the whole war'.
Note the lace spaced singly; and the
fact that the bayoner waist belt has
not yet been issued. At right rear are
a Centre Company corporal and a
Light Company private. (NAM:
painting, Middlesex  Regiment
Museun )

Below right:

Unfinished watercolour by Vanson
of a drummer and a bandsman of the
23rd Fusiliers. Though the 23rd
had bastion lace loops, their drum-
mers had straight-point the better to
accommodate the blue Prince of
Wales's Feathers motif. Note dif-
ferent arrangement of sleeve lace
from that of the 7th Fusiliers on p.
12. Bandsmen normally wore dou-
ble-breasted white coatees with regi-
mental facings; but this trombonist
wears a rank and file coatee, per-
haps as more practical for action. At
the Alma drummers and bandsmen
were the regiments’ only stretcher
bearers. Note the bandsman's
Mameluke-hilted sword slung from
a waist belt, the drummer having a
shoulder belt and probably the 1822
pattern sword.

breasted, but were otherwise
as for the rank and file (see p.
12). A crimson worsted sash
was worn round the waist.

The coatees of Colour-Ser-
geants and Sergeants were of
scarlet and superior cloth,
unlaced in front, and double-

(NB: ‘Remote’ caption placing for easy reference to right-hand plate)

Captions to colour plate, p. 13:

(A) Private, Centre Company,
19th (1st York North Riding) Regt.
(B) Drummer, Tth Royal Fusiliers.
Honours emblazoned on the drum
are: Talavera, Albuhera,
Salamanca, Pyrenees, Toulouse/
Martinique, Badajoz, Virttoria,
Orthes, Peninsula — all in black
capitals on gold scrolls, five on each
side of the Arms.

{C) Shako plate, 7th Fusiliers.
(D) Shako plate, 23rd Fusiliers
(E) Forage cap badge, 7th Fusiliers.
(F) Shako plate, Grenadier
Company, 33rd Regiment.

(G) Shako plate, Centre Company,
88th Regiment,

(H) Shako plate, Light Company,
77th Regiment.

(I) Forage cap badge, Grenadier
Company, 19th Regiment

(J) Forage cap badge, Light
Company, 88th Regiment.

(K) Shako badge and cockade, Rifle
Brigade.

NCOs' Rank Badges:

(L) Line, on backing of regimental
facing colour, worn on upper arm;
right only in Centre Companies,
both arms in Flank Companies and
Fusilier Regiments:

(1) Sergeant-Major.
(2) Quartermaster-Sergeant.
(3) Sergeant.  (4) Corporal.
(5) Lance-Corporal.
(6) Colour-Sergeant (in Fusilier
Regiments and Flank Companies,
with sergeant’s chevrons on left
anm).
(M) Rifle Brigade, worn on both
upper arms except (6) — right only,
with sergeant’s chevrons on left.
Ranks (1) to (6) as (L) above.
(N) Good Conduct Badge, worn on
right foreanm above cuff: here, 15th
Regiment.
(O) Good Conduct Badge, Rifle
Brigade.
(P) Front, Rifle Brigade waist belt
with ball bag.
Q) Rear, waist belt for Line rank
and file, with fixed bayonet frog and
pouch ‘D" (pouch not shown),
(R) Rear, Line sergeant’s waist belt
with sliding bayonet frog and pouch
(hayonet not shown).
Shako and forage cap ball wfts:
(8) Fusiliers and Grenadier
Companies (some forage cap tufts
were red).
(T) Centre Companies. (U) Light
Companies. (V) Rifle Brigade.




The rank badges for all
NCOs (p. 13) were worn on
both sleeves by Fusiliers and
Flank Companies, and on the
right sleeve only by Centre
Companies. Flank Company
Colour-Sergeants wore their
special badge on the right
sleeve, a three-bar chevron on
the left. The Sergeant-Major
(equivalent to the modern
RSM) had a coatee similar to
the officers’ type but with
silver lace.

Officers’ scarlet coatees
were double-breasted like the
Sergeants’, but with a closed
Prussian collar which,
together with the cuff slash,
was ornamented with gold
lace (see pp. 9, 11). All but-
tons were gilt, and normally
spaced as the mens’, though
in the 7th, 23rd and 77th they
were in pairs. All officers had
gold-laced shoulder straps,
terminating in cpaulettes of
gilt metal crescents with bul-
lion fringe of a length accord-
ing to rank (Centre
Companies); in gilt chain
wings edged with bullion and
ornamented with a silver
grenade for Grenadiers and
Fusiliers; and in wings bear-
ing a silver bugle-horn for
Light Companies. (Fusilier
Field Officers wore
epaulettes, however.) The
23rd wore their traditional
flash of black ribbons at the
back of the collar. A crimson
silk net sash was worn around
the waist, those of Fusiliers
and Flank Companies termi-
nating in yard-long cords and
tassels. Officers’ shakos had a
more ornate cap plate and gilt
chin chain. Their coatees cost
them about 20 guineas
(equivalent to no less than
£1,400 by today’s values); and
Capt. Maxwell of the 88th
recorded that he landed to
fight in the Crimea in the
identical garment he had once
worn to a ball in Paris.

Trousers, etc.

With the coatee all ranks wore
the winter pattern cloth trou-
sers of a very dark shade of
grey called ‘Oxford mixture’,
with a $-in. red welt. The
men’s opened with a fly and
five buttons; the side seams
measured 45-49 in. according
to height; and the width
around the thigh, knee and

base averaged 24, 19 and 19
in. respectively. The trousers
reached well up above the
waist at the back, and came
well down over the boots;
hence the practice in the
Crimea of turning up the
bottoms.

The only undergarments
required by regulations for a
soldier were shirts, a leather
stock, braces, socks
(provided and kept up at his
own ecxpense), and boots,
provided at public expense.
Contemporary pictures sug-
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gest that shirts were of white
cotton or flannel, with a small
turn-over collar and a neck
button, full sleeves with
wristbands, and seams set off
the shoulders. Braces were
broad, probably of canvas
material, with a one-button
fastening at cach front attach-
ment point, and crossing at
the back to two more but-
tons. Socks were of undyed
wool. The stock, designed to
fill the gap in the coatee collar

continued on p. 14

Left:
Anonymous  contemporary  oil
painting o  Colour-Sergeant
George Spence, aged 36, of the
Light Company, 33rd Regiment,
‘equipped for Alma’ (sic), where he
was wounded, Note the double-
breasted sergeant’s coatee with
colour-sergeant’s badge on the right
sleeve, chevrons on the left. His
[folded greatcoat and blanket are just
visible, as is his haversack at the
right hip, and his water bottle —
the latter can be seen in the original
to be inscribed ‘LI 33R 1882°, the
last being his regimental number.
Note also the sergeant’s sliding bay-
onet frog. {Bankfield Museum,
Halifax: Duke of Wellington's
Regiment)

Above:

Officer, 7th  Royal Fusiliers:
watercolour by W. Sharpe. His
coatee has a Fusilier company
officer’s wings, but his sling waist
belt, scabbard and spurs are those of
a field officer, who wore epaulettes.
Possibly he may represent the
Adjutant, ranking as a captain or
lieutenant who, being mounted,
also suspended his sword from slings
— but in that case these were
attached to a shoulder belt. Note the
Fusilier sash under the waist belt,
its ends l‘m)pr'd up to a coatee button;
and the grenade plate on the shako,
which incorrectly has a white-over-
red ball instead of the Fusiliers'
plain white. (NAM)









contintied from p. 11
and to keep the soldier’s head
up, had been dispensed with
before the Army sailed for the
Crimea. A further dispensa-
tion had been to allow sol-
diers, in a hitherto clean-
shaven Army, to wear beards
and moustaches. (Both these
measures had aroused Sir
George Brown's fury.)

Above:

Cpl. Edward Morley, 2nd Bn.,
Rifle Brigade; wateycolour by his
_J’;ﬂf!r'r. 1854. Note the double-
breasted coatee without lace, its
black shoulder straps terminating in
black worsted crescents. The equip-
ment is all black leather, the haver-
sack (left hip) black linen. To the
right of the waist belt clasp is the
Rifleman’s ‘ball bag’. That the
pouch can be seen behind his left
elbow indicates how far to the rear

this was worn. He is armed with a
Brunswick r'!:ﬂa.' and sword bayonet,
which were replaced hy the Minié
and socket bayonet before the Rifles
left for the Crimea. (Royal Green
_}.Trk('fs Museum)

Right:
Shako of an officer of the 88th; the
white-over-red ball tft is missing,
and the edge of the rear peak is
hidden here by the hang of the chin
chain. (NAM)

The Rifle Brigade
The Rifle Brigade wore the
same shako as the Line, but
with different ornaments (see
p. 13). Their uniform was
entirely  rifle-green, with
black facings and buttons, but
the coatees of all NCOs and
men were double-breasted,
with Prussian collars and
without lace (see p. 12). Rank
badges were worn on both
sleeves (see p. 13), Colour-
| Sergeants having a three-bar

wil .
.\ chevron on the left; all Ser-

geants wore crimson waist
sashes.  Evidence as to
Buglers’ distinctions is slight,

Il but they may have had white

| piping on collar, cuffs and

= sleeve seams.

Except for the shako, Rifles
officers wore a completely
difterent uniform of a laced
jacket and pelisse in Hussar
style (see p. 16), although the
latter appears to have been left
on board ship when the Army
landed. The night before the
battle Maj. Norcott, com-
manding the 2nd Bn.’s left
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wing (four companics),
found his shako more useful
for collecting camel dung for

‘his bivouac fire than as a

headdress; so presumably
fought next day in his forage
cap, as did many of his men.

Forage caps

Forage caps had been among
the few items soldiers had
been permitted to carry in
their reduced kit on landing.
These were of the Kilmar-
nock, ‘pork pie’ type: blue for
the Line, green for Rifles,
with different tufts and
badges as illustrated on p. 13.
(Though not illustrated in our
plate, there is evidence that
some regiments had red tufts,
possibly for the Grenadier
Company, and some Fusilier
regiments.) Officers’ caps
were slightly broader in the
crown, with peaks and
chinstraps; blue for the Line,
green for Rifles, with black
silk oak-leaf lace bands and
gold embroidered numerals.
Exceptions were the 7th and
23rd who, as Royal regi-
ments, had scarlet cloth
bands, and as Fusiliers a gold
embroidered grenade with,
on its ball, the Rose for the
7th and the Red Dragon for
the 23rd.

ACCOUTREMENTS

On the morning of the battle
the Light Division had
paraded in shakos; but as they
began their final advance to
the river Capt. Wilson, Cold-
stream Guards, in the sup-
porting lIst Div., saw how
‘plucking their forage caps
out of the haversacks, they
chucked away their detested
shakos’. According to an
order issued before the land-
ing the caps should not have
been in the haversacks (which
were reserved for rations),
but bundled up with a pair of
boots, socks and a shirt in
cach men’s blanket, which
was to be carried with the
folded greatcoat in the knap-
sack straps, the knapsack
itself being left on board ship:
the Staff believed the men
were not yet strong enough
after the cholera epidemic to
carry them.

To this bundle was also
attached the mess-tin,' a sup-
ply of firewood and, for some




men, either a camp kettle (a
bucket-shaped article 73 in.
deep and 10 in. in diameter,
issued one for every ten men),
or a billhook (issued ten per
company). Wilson saw many
of the camp kettles share the
fate of the shakos; and, as the
battalions negotiated  the
vineyards, Kinglake noticed
men discarding their
uncomfortable packs. After
the battle men were sent back
to retrieve them and
according to a Rifleman —
their shakos, although ‘the
Rifles did not bother’.

Besides his bundle-pack,
‘greasy haversack pregnant
with 4 lb. of pork and three
days’ biscuit’, and blue-
painted water bottle, each
man had his fighting equip-
ment: ammunition pouch
belt and bayonet belt. The
pouch, containing 60 rounds
and 75 percussion caps, was
suspended over the left shoul-
der from a 23-in. wide buff
leather belt. All Light Divi-
sion Line battalions had
rececived one of the latest
items of military equipment,
first authorised in 1850: an
adjustable waist belt with a
fixed bayonet frog for the
rank and file, a shding frog
for Sergeants. (Some bat-
talions of the Crimea Army
retained the old shoulder bay-
onet belt, however.)

At the back of the waist belt
was a brass ‘D’ through
which passed a short strap
attached to the pouch, thus
relieving the chest and left
shoulder of part of the weight
of the ammunition (see p. 13).
When going into action the
soldier could unbuckle this
connecting strap, for easier
access to the pouch. The
belt’s clasp bore the regimen-
tal numeral in the centre and
the title round the circle. To
its right was fastened a small
brown leather pouch con-
taining caps for immediate
use. Drummers, being armed
only with swords, had a
shoulder belt with frog, but
were otherwise equipped as
the rank and file (see p. 13).
The total weight carried by
each soldier, including cloth-
ing worn and arms, was
about 63 1b.

The Rifleman’s equipment
was the same as that of the

Line soldier except that all
belts were of black leather:
the clasp was of snake pattern;
the haversack was dyed black;
all men had sliding bayonet
frogs; and a ‘ball bag’ was fit-
ted to the right front of the
waist belt, containing an oil
bottle, caps, and a few rounds
for immediate use (see p. 13).
According to the Crimea
drawings of the French
officer, Vanson, Riflemen
wore their pouches level with
the waist belt although —
unlike the Line — they nor-
mally put the waist belt on
over the pouch belt. Their
Sergeants’ pouch belts were
fitted with a regimental badge
and a chained whistle, all in
bronze.

Officers’ equipment

An infantry officer’'s equip-
ment was customarily con-
fined to his sword belt: the
shoulder type for Company
Officers and a waist belt with
slings for Field Officers.
However, for landing on
enemy soil, where the avail-
ability of transport was an
unknown quantity, officers
had been told that they must
carry whatever they needed
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had

19th Regiment; water bortle, of
wood bound with iron, weighing 1
Ib. 12 0z. empty and holding about
H pints; soldier's boots of the
period, in black leather with nailed
soles; and the interior of the
ammunition pouch (N.B. propped
apen with wooden pegs), showing
two compartments for rounds, one
for caps. The buff strap fastened toa

upon their persons. This,
according to Kinglake, was
‘most unusual’. Very little
transport was forthcoming,
so officers had to go into
action with whatever essen-
tials they could cram into a
haversack, or wrap into their
rolled cloaks slung over one
shoulder.

Some obtained knapsack
straps and loaded themselves
up like their men. Those who
not purchased flasks
before leaving England had to
acquire soldiers’ heavy water

bottles. Prudent officers had

bought Colt or Adams
revolvers — which they stuck
into their sashes — and Dol-

land telescopes fitted with a
leather case and strap. So

unaccustomed were they to

such impedimenta that, as
Kinglake
could not get through the
day’s march without having
to endure great fatigue’. Field
Officers
being able to strap more
necessitics to their horses.
Rifles officers were accoutred
in
pouch belt and sling waist
belt, but otherwise faced the
same problem.

remarked, ‘they

were better off,

Hussar fashion, with

All-brass soldier's waist belt clasp,

stud on the underside. The ends of
the shoulder helt passed through nwo
loops on the back and fastened to
buckles on the underside. (NAM)

WEAPONS

Probably the lightest object
an officer had to carry was his
sword, which weighed 1 1b.
13 oz., the scabbard account-
ing for another 13 oz. This
was the 1822 pattern with

1'See MI, No. 3, page 11,

Captions to colour plate, p. 12:

(A) Sergeant, 23rd Royal Welsh
Fusiliers.

(B) Corporal, 2nd Barttalion, Rifle
Brigade. (Note billkook on pack: ten
per company. )

Soldiers' buttons:

(C) Rifle Brigade. (D) 7th Fusiliers.
(E) 23rd Fusiliers

(F) 33rd Regiment.

(G) 19th Regiment.

(H) 77th Regiment.

(I) 88th Regiment

Soldiers' collars, cuffs, button
arrangement; chest lace, rank and file
{top two in each example); drummers'
lace {bottom two in each example):
(J) 7th Fusiliers {square-end lace).
(K) 23rd Eusilicrs (bastion lace;
straight-point for driommers).

(L) 33rd Regiment (bastion lace).
(M) 19th Regiment (square-end lace).
(N} 77th Regiment (square-end lace)
(O) 88th Regiment (straight-point
lace).

(P} Rifle Brigade (no lace).
Drrummers’ Wings:

(Q) 33rd Regiment

(R) 88th Regiment

(8) Minié rifled musket.

{T) Socket bayonet,

(U) Line musket sling

(V) Rifle Brigade sling.




Capt. the Earl of Erroll, 2nd Bn.,
Rifle Brigade, whose company
helped clear the vineyards at the
Alma; he was painted in Bulgaria
in 1854 by Sir Francs Grant.
Although it is hard to make out the
details, the short Hussar-style
Jacket with three rows of buttons
and the fur-trimmed pelisse had
black braid loopings across their
fronts. The black collar and cuffs
were omamented with plain and
figured black braid. The sash was
crimson. Note the badge
chained whistle on the pouch belt,
and the black waist belt with sword
slings. The pouch can be seen just
above his right hand. (Royal Green
Jackets Museum)

and

half-basket hilt in brass for
the Line, steel for Rifles, and a
slightly curved blade 32} in.
long and 1 in. wide at the
shoulder. The scabbard was
brass for Field Officers, steel
for Rifles and Adjutants, and
black leather with gilt mount-
ings for Company Ofhcers.
To the guard was fitted a
crimson and gold sword knot
with bullion tassel; Rifles had
one in black leather.

The same sword was car-
ried by Sergeant-Majors and
Quartermaster - Sergeants ,
and by Drummers, though
with only a 29%-in. blade,
unless a special regimental
pattern was issued. The 7th
Fusiliers’ drummers carried
straight swords with a brass
grip, crossbar guard and
crown-shaped pommel.
There 1s evidence that the
19th’s and 88th’s drummers
had the 1822 sword, as did
possibly the 23rd, but the
type used by the 33rd and
77th is unknown.

The battle of the Alma was
the first major action fought
by the British Army with the
Minié rifled musket, first
introduced in 1851, and with
which all the Light Division,
including the Rifles, were
equipped. This weighed 10
Ib.; was 4 ft. 7 in. long overall
with a 39-in. barrel; had a cal-
ibre of .702 in.; and had a leaf
backsight graduated from 200
to 1000 yards. Muzzle-load-
ing, and with four grooves in
the barrel, it was fired by the
percussion system, and had a
rate of fire of more than two
rounds per minute. A round
could penetrate 5% in. into a
deal target at 250 yards; and at
800 yards 77% accuracy was
obtainable at an 8 ft. square

target. It was calculated that
whereas at Vittoria in the
Peninsular War only one
round out of 439 fired from
an old flintlock took effect, at
the Alma the Minié achieved
one in 16. It was reported that
one round fired at 400 yards
had dispatched three, if not
four Russians one behind the
other.

The Mini¢’s  bayonet
weighed 154 oz.; it had an
equi-angular 17-in.  blade,
and when not fixed, as was
customary in action, it was
carried in a black leather scab-
bard with brass mountings.

The most easily controlled
firing was by volleys, cither
by companies, by wings, or
by whole battalions. How-
ever, in the loose order in
which the Light Division
attacked at the Alma this was
impracticable, and most fir-
ing was by files, as skir-
mishers, or simply by each
man blazing away as fast as he
could.! As the battalions
climbed to the Great
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Redoubrt,
advanced,

firing as they
the 33rd, which
alone had managed to form
some semblance of a line,
probably engaged the Rus-
sians either by volleys or file-
firing. Kinglake noticed men
of the 19th and 23rd standing
‘in clusters’, firing at will into
an advancing column, which
proved cffective enough to
force the column’s retire-
ment. As for the 7th Fusiliers’
long fire-fight at 50 yards’
range, their colonel, Lacy
Yea, though normally a strict
disciplinarian, made no
attempt to enforce the drill-
book methods; he simply
employed his considerable
powers of command to main-
tain some sort of line, ‘allow-
ing every man to make the
best use he could of his rifie’.

Effective though this inde-
pendence of fire and move-
ment had been in capturing
the Great Redoubt, 1t had
been expensive in ammuni-
tion and casualties; and the
confusion in and around the

captured position made it
impossible for the regimental
officers to regain control and
consolidate before the Rus-
sian reserves counter-
attacked. Had the 1st Div.
advanced more speedily all
might have been well; as it
was, that division had to do
the work over again. But the
Light Division’s fight greatly
impressed their opponents
who, unaccustomed to the
line formation or a semblance
thereof, had not thought it
possible — in the words of
Capt. Hodasevich of the Tar-
outine Regt. — ‘for men to be
found with sufficient firm-
ness of morale to attack, in
this apparently weak forma-
tion, our massive columns’.
Furthermore, in an ecra
when many still judged a bat-
talion’s worth by its ability
‘to march like a wall and
wheel like a gate’ — without
which  solidity, it was
thought, infantry must suffer
the Light Division's
achievement was all the more
impressive. To attack suc-
cessfully across a river and
uphill against infantry and
artillery in, at best, *a knotted
chain’, and at worst in a mob,
reflects greater credit upon
the initiative, determination
and skill-at-arms of the indi-
vidual soldier than he was
normally accorded by some
military authorities at the
time. But then, as he was to
prove again at Balaclava, at
Inkerman, and during the
appalling winter of 1854-55,
the long-service British sol-
dier of the Crimean War was
of sterling quality. M|

Sources:
Crimean Uniforms — British Infaniry,
Michael Barthorp (1974)
The Invasion of the Crimea,
Kinglake (Vol. 1, 1863)
From Waterloo to Balaclava: Tactics,
Technology and the British  Army,
1815-54, Hew Strachan (1985)
Our Veterans of 1854 by a Regimental
Officer, C. T. Wilson (1859)
Contemporary Queen's Regulations,
Dress  Regulations, Royal Warrants,
Harse Memoranda, Infantry
Manuals, Crimean General Orders.
Detailed source references for this
article appear 1 the first-named
source above.

A. W

Guards

In file-firing the files were closed up, each file
firing in turn, the rear rank man after his front
rank man, both reloading as the next files fired
When skirmishing the files were extended a given
number of paces apart, each file working indepen-

dently but maintaming the skirmishing line.



The Face of Medieval

Warfare

CHRISTOPHER GRAVETT

n 27 July 1361 a force of Danish invaders
fought, and defeated, a defending army at
Wisby on the Swedish island of Gotland. What sets
this battle apart from a thousand others fought in
medieval Europe is that it left a unique record, in
bone and iron, to be interpreted by modern his-

torians. For some reason — perhaps the fear of
disease in hot summer weather — at least some of

the fallen were thrown hastily into grave-pits with-
out being stripped of their war-gear. More than 500
years later, their excavated graves yielded up not
only precious examples of 14th-century armour; but
the skeletal remains of no less than 1,185 individuals,
many of them bearing clear evidence of the wounds

which caused their deaths. Analysis of these

hacked and punctured bones can give us 7"
a vivid idea of the reality of medieval
hand-to-hand fighting.

THE ARMOURS

Three common graves were !
found, and excavated s
between 1905 and 1930. A
fourth, smaller, grave was

left undisturbed. Two other
sites were known, but had
apparently been despoiled or
destroyed.

In addition to the skeletal
remains more than 20
armours were found which
enabled reconstruction to be
attempted. These range from
coats-of-plates to lamellar. In
Western pictorial art,
especially of the 14th century,
the coat-of-plates is usually
shown worn over a padded
jacket and a mailshirt. The
whole 1s frequently concealed
beneath a surcoat of varying
length, though by the mid-
14th century this is often
short enough in front to
reveal the hem of the ‘plates’,
recognisable by the rivet
heads fixed to the fabric
covering. In Germanic lands
the fashion for wearing
armour without a surcoat
enables the details of such
‘plates’ to be studied on
carved effigies and other re-
presentations. Very few frag-
ments of such coats survive.
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Some metal hoops from
Kiissnach in Switzerland date
to the second quarter of the
14th century. They were
probably attached inside a
covering worn ‘poncho’-
style and laced at the sides. All
the Wisby finds derive from a
similar form of harness.

The armour from Wisby
may be divided into six types,

all except the last formed of

plates riveted inside a cloth or
leather covering. The first
(Armours 1-7) was worn
‘poncho’~style, and extended
from the front round the sides
to fasten over an unarmoured
back flap. Vertical plates pro-
tected chest and sides, with
horizontal plates overlapping
upwards at the lower abdo-
men. Armour 7 bore bronze
heraldic escutcheons, fleurs-

de-lis and shell mounts fixed
over some of the rivets at the
front: it perhaps belonged to a
wealthy Dane. In Types 2

(Armours 8-15) and 3
(Armours 16-18) vertical
plates alone were used,

attached at the front in two or
more rows respectively: in
Type 3 the lowest formed a
skirt.

Type 4 (Armours 19-23)
differed in that the harnesses
were not fastened over a back
flap. Armours 19 and 20
opened at both sides and may
have been armoured at the
back, while the others opened
at one side and one or both
shoulders. In Type 5 (repre-
sented only by Armour 24)
about 550 very small plates
were used, with ten rows in
front (two for a skirt) and

The terrible effects of close combat.
A powerful blow has inflicted a
deep wound across the face. The
mail coif, stull in situ, was cut to
pieces. The relative infrequency of
facial wounds among the skulls
Sfound ar Wishy suggests that such
blows were often parried suc-
cessfully with the shield. Even so,
in four cases the nose had been
severed by a blow from above. (All
photographs Antik-
varisk-topografiska arkivet,
Stockholm)

courtesy



eight at the back. The armour
opened in the centre front and
the front of both shoulders,
prompting Thordeman to
suggest that Armour 23 was
an intermediate form, since
its side opening was the clos-
est in that group to the front.

Type 6 consisted of armour

Right:

The reverse of a coat-of-plates:
Type 1, Armour 1. In three
armours of Type 1an iron loop was
riveted to the upper edge of a plate
beside the back opening to fasten a
strap supporting the weight of the
armour. Armour 4 was fitted
instead with two buckles, similar in
style to that worn by the carved
warrior on the pews in Verden
Cathedral, although the latter has
plates riveted inside the back flap (")
At least seven armours of Types 2
and 3 also had loops, and one may
have had nwo. On Armour 1 an
iron scallop-shaped plate guards the
shoulder; and a coif was found with
this example. (Author’s drawing)

(1) A drawing of the Verden carving, and a photo-
graph of the plates from Wisby Armour 1, will be
found in the present wnter's Osprey MAA 166,
German Medieval Armies 1300-1500

Right:

A reconstruction of Armour 21,
Type 4. The lower plates continue
here to form side skirts. Shoulder
armour consists of three plates each
side, with six smaller ones and three
semi-circular plates fastened exter-
nally. Each shoulder piece was
attached at the rear with three
hinges. In Armour 22 the opening
was on the other side but closer to
the front, and it could probably be
buckled at the front of both shoul-
ders. (Author's drawing)

Far right:

Lamellar armour: Type 6, Armour
25. Six horizontal and three verti-
cal rows were used at the front, with
eight horizontal rows at the back
and a row over each shoulder. Ori-
ginally a larger, double-curved
lamella may have been placed cen-
trally in each row, the other
lamellae then overlapping outwards
on each side of it; however, the
armour had been altered. When
found, it was discovered that rows of
lamellae had been riveted inside a
leather covering to make it appear
more like a coat-of-plates. The
right shoulder strap had been
attached to a hinge and buckle, and
a large semi-circular plate had been
added to each shoulder. (Author's
drawing)

of lamellar construction —
small plates laced together
through a series of holes.
Only one could be recon-
structed. The rows were
wider at the bottom than at
the top, with over 600
lamellae in total. The armour
fastened at both sides. This
form of armour was rare in
Western Europe, and repre-
sented a type in use for cen-
turies further east; it is likely
to have been worn by a
Gotlander rather than a Dane.
There were probable parts of
two other such coats among
the remains, plus fragments
that may have belonged to
some uncovered armours.

MAIL

Several  mailshirts  were
found, though only two were
complete. One reached no
further down than the stom-
ach, and had long sleeves, the
upper arm being loose, pre-
sumably to ease movement.
It is not known if a coif was
worn with it. Mail extended
to the base of the fingers, sug-
gesting that the fingefs and
palms were covered with fab-
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ric or leather, though mail
guarded the thumb. None of
the shirts was found in con-
nection with a coat-of-plates,
as represented on effigies;
perhaps armour may have
been shared, because of a
shortage of equipment?

Other finds included nearly
200 mail coifs, many in pieces
but some still enclosing the
skulls of their wearers. All
were separate, none being
attached to a bascinet. Traces
of bronze could be studied on
one coif. Originally this had
been a band 20 cm wide, the
front forming the upper edge
of the face opening. Did this
serve as an ornament? Other
coifs showed bronze links
near the collar edge, and these
sometimes formed a diamond
pattern.

It was suggested that
thongs were laced through
them to secure the cloth
arming cap beneath; and cer-
tainly bronze links were
found edging the mail of mit-
tens which definitely had
cloth or leather at the palm —
traces of leather were found
on a loose mail gauntlet.
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Thordeman suggested that
bronze in contact with the
leather thongs might preserve
them, but in fact verdigris
from bronze would slowly
deteriorate textiles or fibre.

Limb
weapons
Three fairly complete gaunt-
lets were found in which
plates were riveted to the out-
side or inside of leather or
cloth — usually the inside,
thus requiring a lining. Only
occasionally were they con-
nected directly to one another
by rivet or hinge. Three
plates were found which
appeared to have been
attached to.shoulder, elbow
or knee by means of laces or
rivets. ‘Cuir-bouilli” (hard-
ened leather) may have been
used on arms and legs,
though no traces were found
of such defences — and the
legs  display  numerous
wounds. Two groups of five
plates seem to have com-
prised foot armour. Buckles
for armour, gauntlets, spurs
and especially clothing were
recovered, over half being
simple round iron forms.
Strap mounts were also
unearthed: 16 button-shaped
bronze pieces had probably
come from a strap, while
others had been placed on the
belt in a zig-zag pattern.
Three rowel spurs were
found still attached to the
heels of their owners, show-
ing that some had fought
mounted.

Evidence weaponry
was slight.  Thirty-eight
socketed, square-section bolt
heads were found, one with a
shaft fragment attached.
None was noted as being
especially sharp. Some spear
heads also emerged, as well as
some square iron points
which probably came from
a mace head. The lack of
weapons, helmets and shields
may perhaps be attributed to
the ease with which they
could be picked up from the
field and carried away.

Graves 1 and 2 at Wisby
showed evidence of haste in
the way the corpses had been
flung in. All but two of the
coats-of-plates came from
Grave 2, while Grave 3 con-
tained little body armour: it

defences, and

for

may have been dug first,
when there was more time to
remove the war-gear before
interment. This grave con-
tained many more young
individuals, and those of ages
inappropriate for service; it
also contained remains with
more, and more severe limb
wounds, yet few head
wounds. It is possible that
these remains represented the
Gotland peasant army, while
the other two graves contain
both Gotlanders and Danes.

THE SKELETONS

Much research was carried
out on the skeletal remains!"
by Bo Ingelmark, in order to
establish the effects of weap-
ons upon them. The findings
have to be considered with
certain overriding factors
borne in mind. Firstly, bones
are covered by muscles of dif-
fering thickness. The thigh is
obviously better protected
than the shin. Where severe
wounds are evident on the
bone, we can only assume
that no armour was worn: yet

how effective was armour?
One coat-of-plates (Armour
7) revealed that the wearer
received a blow to the side of
the right breast which ripped
the covering and split the iron
plates. Several mail coifs were
found cut to pieces by blows.

Secondly, we do not know
what kind of edged weapons
inflicted the wounds. The
majority were presumably
caused by sword or axe.
Ingelmark was amazed at the
evident power of blows
which had sliced through gar-
ments, flesh, muscle and
bone, and in several cases
suggested swords held in
both hands (the ‘bastard’ or
‘hand-and-a-half’ sword was
in use at this time). Could
such blows not have been
dealt in some cases with staff
weapons instead? Some axes
were designed for use with
both hands; and ordinary bills
on long hafts, swung by
strong men, would have
caused fearful damage.

Care must be taken in col-
lating the material since no
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A tremendous blow has severed
both legs; it was probably dealt with
a hand-and-a-half sword or a pole
weapon. On long bones of the arm
and leg only 29 blows were identi-
fied which had actually managed to
sever the limb, usually on the lower
leg. The majority of these wounds
had been dealt with a single stroke.

Below:

A cranium displays several holes
caused by missiles; the larger, hex-
agonal hole was probably caused by
a spiked mace. Powerful blows to
the skull can also be seen in the
remains of victims of the halberds
and pikes used by the Swiss in the
15th century. At Wisby, an arrest-
ing feature is the number of multiple
bolt wounds to single skulls. (Pho-
tographer: N. Agelius)

soft tissue remains. Hence
thrusting wounds to the
trunk cannot be identified
unless they happen to leave
score-marks on ribs or back-
bone, to which Inglemark
makes little reference. Such a
wound, inflicted with spear
or dagger, may be seen on the
ribs of a medieval skeleton
from Cox Lane, Ipswich,
England. (The rare cases of
survival of tissue reveal other
facts: a possibly 14th-century
corpse found intact at St. Bees
in Cumbria, England suf-
fered two fractures to the jaw
and a broken rib, and a large
pool of blood was discovered
in the lung, probably punc-
tured by the rib.)

Of all bones found at
Wisby, the tibia or shin bone
sustained the most injuries,
more especially on the left
leg. The central third of the
shin bone’s length received
65% of both superficial and
deep tibial cuts. The other
long bones showed far fewer
wounds, over half of which
occurred on the thigh. Of the
arm bones the humerus —
upper arm — showed most
wounds. Little damage to
hands was visible, presum-
ably both because of their

(1) The average height of the dead men was about
168 cm = 5 ft. 6 in.



A sequence of combar as proposed
by Ingelmark after analysis of the
wounds on the Wisby skeletons.
The warrior ‘A’ wears a hamess in
the style of Armour 1, plus mail,
and gauntlets of plates riveted inside
a cover. ‘B’ has a jacket-sryle har-
ness like Armour 22. The kettle
hat', axe and sword are contem-
porary types, though not found in
the graves.

The more superficial the cuts, the
more often they appear on the left
side, suggesting a Continuons man-
to-man contest. On the shins, cuts
to the fromt were most common,
almost twice as many falling on the
left than on the right leg; similar
proportions were noted on the out-
side of the shin.

(1) Man B aims his first stroke at
his opponent’s right, forcing man A
to bring his shield across his body.
Alternately, this first blow might
have been a vertical cut from above.

(2) The blow is checked, and
deflected: A swings his shield to the
left, forcing B's sword away. Some
blows might have been lucky
enough to strike home on A's outer
right leg at this point, if the sword
were glanced swiftly downwards off
the shield before the sweep began;
but examples found may equally
have been caused by a lefi-handed
opponent, a back-handed blow, or
when the victim had turned in
flight.

(3) With his sword now on the
defender’s left, B quickly delivers a
second blow over and inside A's
shield before it can be brought back
to the guard position. Aimed oblig-
uely, it may hit the left side of the
head:; or it may cut or glance lower,
to the outer part or front of A's left
leg. About a quarter of the cuts to
the shin hit the inside surface, but
most often these were to the lower
part of the right leg, suggesting ‘fol-
low through’ of blows aimed at the
left leg. It has also been proposed
that a blow at the head at this stage
might have been a feint, causing
man A to lift his shield and expose
his legs for a cut under it.

(4) While not mentioned by
Ingelmark, logic suggests that we
can extend the scenario in this way:
a successful parry by A allows him
to deliver his own stroke at B's
unguarded left leg. (Drawings by
Richard Hook)

mobility in combat, and
because of the evidence for
the use of gauntlets. Wounds
to the foot are rare — it was
easier to aim at the legs.
Skulls were often fragmen-
tary, making examination
more difficult. Almost half
the blows to the head struck
the parietal bones at the top,
either singly or in groups of
cuts. This question of
wounds found as single or
grouped cuts is important.

Superficial cuts (though by
no means negligible, since
they had penetrated to the
bone) occur frequently as sin-
gle wounds: this tempts the
conclusion that when two
men exchanged blows each
had to concentrate on defence
as well as on attack, so deliv-
ered fewer blows, which
tended to be lighter, and
delivered one at a time. A
large number which came
down vertically on the shin
are single strokes, suggesting
evenly-matched warriors
able to parry such glancing
cuts.

Of the blows aimed at the
head vertically from above,
some 80% were also single
cuts (common in Grave 1),
indicating some difficulty in
pressing home such an attack
with repeated blows to the
same spot. Perhaps a helmet
or shield gave effective pro-
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tection. However, there were
a number of vertical single
cuts to the front of the head
which penctrated the bone,
no doubt knocking out or
killing the victim outright.
Single blows often hit the left
side of the head.

Of the tibial cuts, 60% are
single wounds; here the num-
ber landing from the left are
not as noticeable as with mul-
tiple wounds. This suggests
that single cuts were fre-
quently received in general
combat, when blows could
not be as carefully aimed or
grouped. Ingelmark was led
to associate this with the fact
that deeper cuts often occur in
multiples, inflicted when the
attacker had gained the
advantage and could rain
down repeated, well-aimed
blows with all his strength,
without having to concen-
trate on self-defence. The

largest number of multiple
wounds came obliquely from
above, as did about two-
thirds of the blows to the
tibia. Head wounds also
show a preponderance from
this angle. ;

Deep cuts displayed less
‘left bias’ than superficial
ones. Such wounds could
have come from swords or
pole-arms swung with both
hands, which might strike
either side of the victim’s
body. Equally, they could
have been inflicted on pros-
trate victims, when the
attacker could concentrate on
dealing a powerful stroke.
Some struck both right and
left side until a bone was
severed. On the head, mul-
tiple cuts are more evenly dis-
tributed between left and
right, suggesting that the
man was felled, and then
struck again. The number of



cuts, many of them single,
found on both left and right
of the small area of the back of
the head supports the idea
that the injured were usually
finished off with additional
blows.

The Cox Lane skeleton dis-
plays at least six wounds, of
which four may have been
inflicted when the victim was
on the ground. At Wisby the
cuts to the back of the legs
were probably received when
the victim was down, or had
his back turned. The large
number of blows to the
occipital bones at the back of
the head contrasts with skulls
from the 14th-century battle
at Zaimokuza, Japan, where
no such wounds occurred.
Since neck armour was worn
at both battles, the argument
for the dispatch of fleeing or
fallen warriors at Wisby is the
stronger. (So much for not
hitting a man with his back
turned . . .) The strong
muscles of the neck, and the
widespread use of mail coifs,
account for the fact that only
half of these cuts penetrated
the bone.

A few cuts to the head were
struck horizontally, a difficult
stroke which was probably
aimed at a fallen man. At

Zaimokuza, riders were
striking shallow-angled hori-
zontal cuts across the fore-
head, which sometimes
skidded across the bone. By
contrast, the deeper cuts —
perhaps those delivered by
infantrymen — showed no
skidding, and, as at Wisby,
were sometimes  stecper-
angled vertical blows.

The majority of blows
struck from below are single
cuts; the direction and num-
ber imply that these were
aimed at mounted men who
could withdraw more easily
after suffering a single blow.
The scarcity of such cuts to
the head implies the difficulty
of an infantryman striking the
head of a mounted and prob-
ably helmeted rider. How-
ever, there may have been
more multiple wounds to the
head — suggesting a prostrate
victim — since those men-
tioned came from Grave 1,
which was more thoroughly
investigated. The Cox Lane
skeleton also had a cut deliv-
ered from below, to the left
thigh. At Wisby the majority
of these upwards cuts occur
on the right leg; and three-
quarters of wounds which
struck obliquely at the front
of the head also occur on the
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right. This effect may be the
result of the rider turning his
sword-arm side to the enemy
in order to engage him, leav-
ing that side unprotected by
his shield; or perhaps, of a
footsoldier pushing forward
and striking at the rider’s
right side while he was
defending his left?

Missile wounds

The effects of missiles can be
studied by inspecting wounds
to the head; and the large
number of these indicate how
many missiles must have hit
the much larger target of the
trunk, without leaving any
evidence after the decay of
soft tissue.

Only crossbow bolts were
found, and it is not known if
longbows were used. The
numbers of injuries in each
grave-pit show that cross-
bOWS WETE I use on J]l pﬂl’tS
of the field. On the head,
single missile wounds are
much commoner than single
cuts from hand weapons,
though in nearly half the cases
these types of wound were
combined. Many of these
occurred in Grave 1, perhaps
reflecting conditions on one
part of the field. Either a mis-
sile struck the man after he
was felled; or else he was hit
by a bolt, and later finished
off by a blow while helpless.

Missile wounds tend to be
more common on the left,
supporting the idea that war-
riors presented this side to the
enemy. Over 50% of bolt
wounds occurred on the top
of the head; almost a seventh
were in the back of the head,
perhaps striking fleeing or
fallen men. About 125 skulls
display hits; those with one
wound show similar percen-
tages over the cranium. Per-
haps heads were turning at
the moment of impact, or
perhaps archers also got
behind the enemy?

Vertical wounds imply a
large elevation, even if the
head was bowed, since
velocity drops and com-
presses trajectory. Horizontal
wounds indicate a direct aim,
as crossbowmen closed in.
Over 25% of the victims of
bolt wounds were hit by
more than one (presuming
that some of these wounds

Left:

A tibia — shin bone — the com-
monest site for cuts from edged
weapons, This is the only example
found to show a crosshow bolt
wound as well: the head can just be
seen embedded at the top left. The
only other identified missile wound
among the Wishy skeletons which
did not strike the head was to a
pelvic bone. (Photographer: N,
Agelius)

Far left:

A cranium seen from below. A bolt
head (indicated in white outline)
has entered the face through the nose
and is lodged inside the cranium,
Just below the teeth in this view.
Five crania were found with
crosshow bolts inside them; three
others show trauma on the outside of
the bone, presumably caused when
the bolt emerged having passed right
through the head — an appalling
indication of the power of these
weapons.  (Photographer:  N.
Agelius)

were not caused by spiked
maces or lances with similar-
section heads). The man had
probably spun round or col-
lapsed, and was then hit
again.

Summary

It would appear that the
majority of men fought right-
handed, presenting their left
side to the enemy. The leg
was the main candidate for
injuries, probably because
few infantry wore much pro-
tection on the legs, and
because a blow sweeping in
under the shield was hard to
parry. Wounds received in
the general give and take of
man-to-man combat tended
to nick the bone, until one
blow struck home and the
victim dropped his guard.
The attacker then swiftly fol-
lowed up his advantage with
several aimed blows, using all
his strength. It did not matter
if the victim was lying on the
ground or had his back
turned: when fighting foot-

soldiers, ‘chivalry’ was a
meaningless word. MI
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Tigerstripe Camouflage of
the VietnamWar (1)

LEE E. RUSSELL

Painting by RONALD B. VOLSTAD

hroughout the decades-long Vietnam conflict,

Free World military forces made extensive use
of camouflage clothing. During the period of the
Indochina War, French Union forces issued camou-
flage dress of both British and American World War
Il vintage to their élite units, before finally introduc-
ing their own designs. Later the USA and Australia
would also design their own patterns for South-East
Asia. But by far the greatest innovator in this area
would be the Republic of Vietnam. Among the
reasons for this were a well-developed textile indus-
try, decentralised clothing procurement, and a back-
ground of experience with foreign camouflage
patterns upon which to draw. The Vietnamese
developed several distinctive camouflage designs;
but the most successful was the type known as the

‘Tigerstripe’ pattern.

n addition to use by the

Vietnamese, this was also
worn by the special troops of
other Free World forces oper-
ating in Vietnam; and even-
tually its wearers would
include virtually anyone with
a claim to élite status: Within
a short time the Tigerstripe
uniform  would become
something of a symbol of all
élite forces in SE Asia, in the
same way that the French
‘lizard’ uniform came to
symbolise the paratroops of
the Algerian War. The Tiger-
stripes were also copied in
other SE Asian countries.
Today, authentic examples
command high prices from
collectors: yet, to the author’s
knowledge, no systematic
study of these uniforms has
yet appeared.

An often-published photograph of
CIDG troops in training at the
Trung Sap Training Center,
March 1967. Both the Special
Forces tramer and the CIDG
trainee wear MDAP Tigerstripes
with broadbrimmed ‘boonie hats'.
(US Army)

ORIGINS IN ‘ADVISOR
PERIOD’

Like other aspects of the Viet-
nam War, the early history of
the Tigerstripe uniform is
uncertain; but credit for its
development seems to belong
to the Vietnamese Marine
Corps, who adopted the dis-
tinctive pattern of black bars
against a green background as
their official combat uniform
in August 1959, The pattern
itself 1is known to be
descended from the French
‘lizard’ pattern of the mid-
1950s, which had been intro-
duced during the latter stages
of the French involvement.
By 1959, however, the
VNMC were

being re-

organised by US Marine
advisors along the lines of the
USMC; and their uniforms
also showed a marked Amer-
ican influence in style. While
the French had preferred a
baggy cut and numerous
pockets for their combat
clothing, the VNMC uni-
forms followed the American
idea of tailoring, comprising
a reasonably close-fitting
shirt and trousers with a
minimum of pockets in each.
The Tigerstripe camouflage
pattern proved to be sur-
prisingly effective, and the
material was soon being used
for a variety of combat items.

During the early 1960s the
US Army Special Forces
were also serving in Vietnam,
involved with the Civilian
[rregular Defense Group pro-
gramme. This was a CIA-
sponsored effort to enlist
Vietnam's ecthnic, political
and religious minorities —
otherwise prohibited from
serving in the Republic of
Vietnam armed forces proper
— in the anti-Communist
struggle. The war they were
fighting was one of stealth
and ambush along Vietnam’s
disputed borders. Camou-
flage clothing seemed of
obvious value in these lush
and verdant regions: but there
was a problem.

At this time, prior to major
deployments to Vietnam, the
US Army was hostile to the
idea of camouflage uniform,
largely for doctrinal reasons.
Camouflage was considered
defensive, even passive in
nature, while American doc-
trine was offensively ori-
ented. There was nothing in
the Army inventory to be
issued.

In the beginning the CIDG
made use of CIA resources,
procuring commercial ‘Duck
Hunter’ camouflage clothing
off the shelf from such
sources as Sears Roebuck.
However, as the CIDG pro-
gramme  cxpanded, and
especially as it was removed
from CIA control, its needs
outgrew this stopgap mca-
sure. In the early 1960s more
formal contracts were let
with MDAP (Mutual
Defense Assistance  Pact)
funding. MDAP made US
military assistance dollars



available for ‘third country’
or ‘off-shore’ procurement,
and contracts were let in sev-
eral SE Asian countries.
These contracts were for
identical uniforms in two dif-

ferent patterns: a Duck
Hunter pattern (sometimes
called the ‘Leopard’ pattern);
and the Tigerstripe pattern.
By now, of course, SF
advisors were familiar with
the Tigerstripes worn by the
VNMC, and many were even
wearing them themselves
in-country. Samples were
taken to the HQ of the 1st
Special Forces Group on
Okinawa to be studied and
copied. The MDAP uniforms
— which would eventually be
made in Okinawa, Thailand,
Taiwan and Korea — were
produced in both Vietnamese
and American sizes, labelled
‘A-S’, ‘A-M’ and ‘A-L’ for
‘Asian Small, Medium and
Large’, and ‘U.S.-M’ and
‘U.S.-L’ for Americans. Gen-
erally speaking, the Tiger-
stripe pattern proved more
useful than the Leopard'; and
gradually the ‘off-shore’ pro-

duction was shifted into this
line. Soon after the introduc-
tion of the MDAP uniforms,
Vietnamese-made versions of
them also began to appear,
both camouflage patterns
being copied.

By the mid-1960s the war
was going badly for the
Republic of Vietnam, and the
Vietnamese armed forces
were in the process of expan-
sion. In spite of the chaos
which it was sure to involve,
it was decided to create a new
type of élite infantry by with-
drawing onc company from
each infantry battalion, and
grouping them together to
form Ranger Battalions.
Partly for tactical reasons,
and partly for morale pur-
poses, it was decided to give
the Rangers camouflage uni-
forms. Due to its availability,
the Tigerstripe pattern was
naturally among the types
chosen. The Ranger uniforms

"The Leopard partern has sometimes been mis-
identified as a World War I US uniform, but this
is incorrect: it differs in cloth, styling, pattern and
colours.
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Left:

Plate 1: Viemamese Marine pat-
tem Tigerstripe shirt ofa US Army
Special Forces staff sergeant, pho-
tographed here with a period ‘green
beret’ (which has printed very dark)
with 5th Special Forces Group
(Airborne) flash. The shirt is
unusual in being fully ‘badged up’
with US ARMY and individual
name tapes; full-colour Combat
Infantry Badge, and Vietnamese
parachute wings; and subdued US
Parachute  Badge and  rank
chevrons. It is shown decorated
with the Vietnamese Gallantry
Cross with Palm (Anh-Dung
Boi-Tinh voi Nhanh Duong
Lieu), a common award to Army
advisors. (Thomas J. Hunt
collection)

Below:

Sergeant First Class, ‘Project
SIGMA', Vietnam, 1968. This
Hawaiian-American Special
Forces NCO (for some reason ‘Pro-
ject SIGMA’ included a number of
men of this background) wears an
unusual private-purchase Tiger-
stripe variant: a rare ‘vertical pat-
tern’ made in Thailand. This was
found to be extremely effective cam-
ouflage, but was hard to obtain,
even on Bangkok R & R. (In addi-
tion fo fatigues, the material was
also used for flight suits.) He wears
the green Special Forces beret, with
5th SFGA flash; OD canvas and
black rubber ‘Bata boots’; and the
full-colour  'Project  SIGMA’
patch, suspended from a right
pocket button in a clear plastic pro-
tecor. Note the ‘wrong-way'
slanted pocket flaps; these will be
covered in Part 2 of this article.



Fig. A: Vietnamese Marine pat-
tern shirt. Apparently the original
pattern. Two patch pockets, plain
auffs. The shoulder reinforcements,
which are duplicated at the rear, are
the major recognition feature; they
are also characteristic of several
other Vietnamese-made uniforms,
both camouflage and plain. (Con-
fusingly, some collectors also call
this garment style the ‘Ranger’ pat-
tern.) The Tigerstripe pattern vused
with VINMC uniforms is also dis-
tinctive, being made with a larger
proportion in the lighter colour
greens, giving the unfﬁ!mr a sort of
overall ‘murky’ appearance. Both
tailorshop and AR VN QM Direc-
torate labels can be found on these
items. The thin green buttons are
also typical of Viemamese-made
uniforms. All examples of VNMC
Tigerstripes seen by the author
have been in ‘lightweight’ cloth.
Although made originally for the
VINMC, this pattern of uniform
was also worn by other personnel,
ARVN and Allied. Inset: Variant
with shoulder straps.

Fig. B: MDAP shirt. Two patch
pockets, buttoned cuff bands. Viet-
namese copies have the characteris-
tic ‘chicken’ pockets — the
derivation of the term is unknown,
but it refers to a pocket made with a
‘bellows’ gusset in one vertical edge
only, the other edge being sewn
down. Examples can be found with
US-supplied Army 1950s OD
Brown plastic buttons; with locally
procured black, blue or green but-
tons; and possibly even with late
1960s US Army oval-section but-
tons. Insets: Shoulder strap and
‘chicken' pocket varianis

Fig. C: Korean-made (7)
MDAP contract shirt. Buttoned
cuff bands; and strangely designed
pockets with ‘bellows" in inner edge

only, and concealed buttons. These,
and the use of ‘*heavyweight' cloth,
are the main recognition features.
The identification of Korea as the
country of origin is perilously tenta-
tive, but this is a commonly found
variant. For some reason it was
favoured by members of CI1A-spon-
sored Provincial Reconnaissance
Units, which carried out highly
effective counter-intelligence oper-
ations against Viet Cong cadres and
the VC infrastructure in the late
1960s. On this basis it has also been
termed the ‘PRU' or ‘CIA’
Tigerstripe pattern, although there
is nothing to suggest anything other
than an ordinary MDAP contract
origin. The concealed pocket but-
tons eliminated one commoen user
mmp(uinl‘: that buttons were easy to
tear off by snagging on brush or
webbing gear in the field.

were made in Vietnam under
contracts let by the ARVN
Quartermaster  Directorate,
whose inspection stamp they
bore.

PROLIFERATION
FROM 1965

With the arrival of large
American forces in 1965,
other  Tigerstripe  users
entered the picture. Undl
then advisors to the CIDG or

TAt  vanous mnmes authorised Amencan
Tigerstripe wearers included US Army Special
Forces and Long Range Reconnissance Patrol
units; helicopter scout pilots and their supporting
infantry, termed Acro Rifle Platoons (ARPs);
Marne Corps Force Recon, and Navy Speaal
Forces (SEAL) teams. US Air Force, Navy and
Marine Corps pilots and USAF Para-Rescuemen
also had the option of Tigerstripe flight suits
before 1967, Other authonsed non-Vietnamese
wearers included the Reconnaissance units of
That and Korean contingents, Australian and
New Zealand SAS personnel, and some Aus-
tralian advisors to the Vietnamese

the Rangers wore either the
MDAP uniforms, or had
‘custom’ uniforms made up
by one of Vietnam’s many
tailorshops. This continued;
but now the number of spe-
cial items increased consider-
ably. Apart from the standard
uniforms, various sorts of
hats, berets, flying suits and
survival vests, even swim-
ming trunks were bcing
made, along with custom
uniforms which did not con-
form to previous patterns.
The wearing of camouflage
uniforms was supposedly
restricted to members of cer-
tain units', but in practice
purchasers included all sorts
of military and even non-
military personnel (e.g. cor-
rgspondents) who wanted to
sport Tigerstripes as off-duty
wear.

The American presence
also affected the camouflage
situation in another way:
once they realised its value,

the Americans developed
their own, non-Tigerstripe
camouflage patterns and

introduced them to the coun-
try. The Vietnamese in turn
were influenced by American
ideas, and new schemes were
produced. At about the same
time several other Asian
countries — notably Japan,
Thailand, and the Philippines
— had recognised the value of
Tigerstripe camouflage, and
came up with versions for
their own armed forces.
Some of these variants were
introduced into Vietham by
servicemen who either
trained in these countries, or
visited them on Rest and Rec-
reation leave.
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In the late 1960s yet another
type of Tigerstripe clothing
appeared, this time of a
purely civilian nature. The
manufacturers of commercial
hunting clothing had also
taken note of the pattern, and
began to produce hunting
clothes in Tigerstripe pattern.
Much of this manufacture
was done in SE Asian coun-
trics, sometimes even in
countrics also producing the
military versions.

Finally, in recent years a
number of companies have
undertaken the manufacture
of Tigerstripe uniforms for
the enthusiast market. Most
of these are straightforward
copies of various modern
military items, but a few are
very accurate reproductions
of ‘classic’ Vietnam War
patterns.




THE UNIFORMS

Before taking a detailed look
at the various uniforms, we
should make a few general
comments:

As Tigerstripe manufac-
turc was spread over many
years and several countries,
items may be found in a vari-
ety of styles, fabrics, and
details. Among collectors,
variations are more the rule
than the exception. Repro-
ductions of various sorts
exist, and the inexperienced
collector should be on his
guard. Naturally, if atall pos-
sible, one should try to study
an authentic item before mak-
ing any purchase, perhaps by
visiting a miuscum or a local
collectors’ show. Finally, one
should beware of embellish-

ments, especially  flashy
patches and insignia.
Tigerstripes were combat

clothing; and although some
were certainly decorated with
insignia, the vast majority of
authentic uniforms encoun-
tered are either plain, or per-

haps bear an individual
nametape only.
A word about fabrics:

camouflage uniforms made in
SE Asia can be found in sev-
eral weights of cloth, and
some collectors even use this
as a way of classifying items
which they acquire. It is a
rough guide, at best. Gener-
ally speaking, the MDAP
uniforms came in a medium

weight cotton fabric similar
to that used for the standard
US fatigue uniform of the
period. Vietnamese-made
uniforms could also be of this
weight, but were commonly
of a much lighter material,
like that of a civilian dress
shirt. To make things even

more  confusing, some
examples are also made of a
slightly heavier material.

Things to avoid are synthetic
fabrics, and items made from

rip-stop fabrics: authentic
uniforms were all 100%
cotton.

Colours are also some-
times used as a guide, but here
again there is no generally
accepted classification sys-
tem. The condition of the
garment also plays a part, as
dyes faded with wear and
time. When new, most gar-
ments appeared olive green
with black stripes; actually,
the green portion is made up
of three green shades, in vari-
ous proportions, and the
black  stripes  sometimes
appear dark blue, even when
new. With use the basic col-
ours often faded to grey and
purple respectively. Some
items made under US Air
Force contracts in the early
1960s had an overall blue tone
to all the colours. Patterns
made for the Thai armed
forces (but not those made
under MDAP contracts) have
a much darker appearance
than any of the others.

Of the foreign Tiger-
stripes, the Japanese pattern
appears with brighter colours
than most, and with the vari-
ous colours in almost equal
proportions. The Philippine
pattern, which the author has
only seen in hats, caps and
berets (although uniforms do
exist, of course) has a distinc-
tive yellowish cast to all its
colours. In addition, all the
Philippine headgear exam-
ined by the author have a
common feature: they reverse
to another colour, i.c. olive
green, yellow, or survival
orange. The Tigerstripe pat-
tern adopted by Nationalist
Chinese Special Forces in the
mid-1970s is made of heavy-
weight cloth in bright, dis-
tinctly green colours.

(It might also be worth
mentioning that the Peruvian
Army, of all people, cur-

rently use a Tigerstripe
uniform which they manu-
facture  themselves. The

jacket and trousers examined
by the author could easily
pass for private-purchase
Vietnamese items, apart from
the Peruvian labels. It might
make an easy fake for an
unscrupulous dealer, except
for the fact that it has a higher
value to camouflage collec-
tors for what it really is.
Tigerstripe uniforms are also
in use in Honduras, but pre-

cise details of these are
lacking.)
In general, labels can

| . |
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provide the uniform collector
with valuable information as
to exact origin and date: but
not so with Tigerstripes. The
average example will often be
unmarked, or contains only
the ‘A-S’, ‘A-M’, ‘A-L’,
‘U.S.-M’ or ‘U.S.-L’ stencil
in black. On some rare
examples a US-type white
cotton label may identify the
MDAP manufacturer, but
these are often faded or
illegible.  Tailorshop-made
custom uniforms may have a
maker’s label, sometimes
identifying the place of
origin, but often they are
unmarked. Finally, Tiger-
stripes made for the ARVN
or VNMC were stencilled
with a ‘box’ of information
identifying  manufacturer,
place and date of contract,
etc., centered on the letters
‘T.T.S.K.Q.T." (the Viet-
namese abbreviation for their
Quartermaster Directorate).

continued on p. 28

Fig. D: VNMC trousers. Four-
pocket  type resembling  US
OG-107 fatigue trousers of the
period, the rear patch pockets clos-
ing with exposed-button flaps. One
major difference was the reinforcing
patch at the knee (arowed), not
found on the US uniform. VNMC
uniform trousers are all of ‘light-
weight' fabric, with green plastic
buttons, and have the characteristic
‘murky’ appearance. This style
was also used by railorshops for pri-
vate-purchase items, however, and
similar trousers — though lacking
the knee reinforcement — may be
found in various weights and colour
variations.

Fig. E: MDAP-type trousers,
which changed the type and layout
of the pockets. They now had seven
pockets: two front, two rear, two
side, and on the left leg only a
smaller bottom pocket for a field
dressing. (This latter  became
known as the ‘cigarette’ pocket.)
All except the front pair closed by
exposed-button flaps. Originally
all probably closed by a single but-
ton {the ‘Leopard-pattern
examples made at the same time
certainly did); but the author has
none of the single-button type in his
collection and prefers to be con-
servative. MDAP contract gar-
ments  were usually made in
‘heavyweight' cloth, with the same
types of buttons as mentioned under
Fig. B.

Fig. F: Later-pattern MDAP
trousers, in which the front pockets
were eliminated; they were inac-
cessible when wearing  webbing
gear, anyway. On some examples
the field dressing pocket also closes
with two buttons.



Plate 2: A second *Vietnamese
Marine’ pattern shirt, this time a
private-purchase example worn
by a US Marine advisor. Shoulder
straps are provided for attachment of
the VNMC naval-type rank
insig although metal devices
could also be worn on the collar,
as shown. The white-on-green
individual, and subdued US
MARINES tapes  were
exclusive 1o the US Marine
Advisory Group to the VNMC. A
pen pocket has also been added to
the left sleeve. The patches indicate
(on left shoulder) the VINMC as a
whole, and (right pocket) the
Marine  Division. (Author's
collection)

name

Plate 3: The ‘MDAP’
Tigerstripe shirt, with its single-
button ‘chicken’ pockets; here, as
usually found, devoid of insignia.
(Author’s collection)

Plate 4: ‘Korean-contract’
MDAP shirt, virtually umworn,
and made — as are all the examples
examined by the author — in
‘heavyweight’ material. (Author’s
collection)

Plate 5: A second ‘Korean
MDAP’ shirt, identical in cut to
Plate 4 but showing the effect of
fading from washing and sunlight.
Even in this heavy material the
colowrs have undergone their nor-
mal transformation to ‘greys and
purples’. Lighter-weight uniforms
underwent this process much more
rapidly, of course, but the author
has chosen this particular example
to show the effect of wear on a gar-
ment of indisputably ‘standard’

quality. Many collectors neverthe-
less persist in regarding these worn
‘purple’ uniforms as a true variant
in their own right. (Author’s
collection)

Plate 6: ‘Korean-contract’
MDAP shirt detail, showing
characteristic  concealed  button
arrangement. (Author’s collection)

Plate 7: ‘Vietnamese Marine’
trousers, left side; tais example
lacks the knee reinforcements usu-
ally encountered, but is otherwise
typical of this variant. (Author’s
collection)

Plate 8: ‘MDAP’ trousers, left
side: the ‘classic’ style recognised by
collectors, except that this particular
example has been altered by the
original wearer, a Special Forces
soldier, by the removal of both rear

pockets. Note, once more, that the
small field dressing pocket, if found
at all, appears on the left leg only.
{Author’s collection)

Plate 9: ‘Later MDAP' pattern
trousers, left side: this is the
model which eliminated the fromt
(hip) pockets. {Author’s collection)

Plate 10: Vietnamese-made
‘MDAP’ trousers, right side:
this example incorporates standard
US  military  plastic  buttons
throughout; thicker and stronger
than anything else available, they
indicate a late-war  garment.
(Author’s collection)

Plate 11: Early ‘MDAP’ trou-
sers, left side, this time with the
field dressing pocker closed with
double buittons. (Author's
collection)
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A US Marine advisor and a
VINMC officer at Quang Tri City
in December 1972. The American
major wears a ‘normal’ VNMC
pattern shirt, complete with pen
pocket and full-colour insignia. His
VNMC trousers have had cargo
pockets added to the legs. Both gar-
ments have US military oval-sec-
tion buttons  throughout. The
Vietnamese officer, a doctor, wears
a ‘Korean’ MDAP shirt, modified
by the addition of a pen pocket and
shoulder straps, and VNMC-type
trousers. (US Navy)

continued from p. 25

The uniforms themselves
can be divided into several
groups, which we identify
and discuss in the captions to
the accompanying drawings
and photographs:

Vietnamese Marine Corps
uniforms
MDAP uniforms (both
‘third country’ produc-
tion and VN-made
copies)
ARVN uniforms
Vietnamese-made private
purchase uniforms
Foreign-made Tigerstripe
items
(Special-use Tigerstripe items
should also be considered.)
The drawings are scaled
from items in the author’s
collection, and adapted with
permission from drawings
which appeared originally in
Vietnam Combat Uniforms by
Thomas J. Hunt and M.
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Albert Mendez, New York,
1980. The Tigerstripe pattern
has been omitted for clarity
throughout.
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British Mercenaries
in the Baltic,
1560-1683 (2)

RICHARD BRZEZINSKI
Paintings by RICHARD HOOK

etween 20,000 and 30,000 Scots, perhaps 10,000
BEnglishmcn and a few thousand Irishmen bore
arms for Sweden during the Thirty Years War.
They fought often with a reckless bravery that
earned them great respect, especially from the great
Swedish soldier-king Gustavus Adolphus, who
valued his Scottish officers particularly highly.

Evcn to limit oneself to
researching the service of
these men in Gustavus’s Ger-
man campaigns of 1630-32 is
to face a mammoth task. This
is not lightened by the fact
that many British colonels
commanded regiments made
up entirely or partly of Ger-
mans; nor by the incidence
among these colonels of iden-
tical names: we find two
Robert Monros, two John
Monros, two James Ram-
says, two James Spens, two

Alexander Leslies, and
others.

Though many British
officers  greatly admired

Gustavus, and perhaps even
saw in his cause the means of
restoring Charles I's sister
Elizabeth to the throne of
Bohemia, such motives could
have concerned few of their
troops. The promise of
money and booty attracted
many; though as volunteers
became ever scarcer, the
majority seem to have been
forced into service against
their will. Indeed, we often
hear that in England and
Scotland: ‘The order was given
to seize upon all vagabonds of the
high road, all incorrigible bank-
rupts and all vagrants of what-
ever description’ .

Donald Mackay, first Lord
Reay was one of the great
Scottish mercenary recruiting
agents. He is reputed to have
sent 10,000 men to the Con-
tinent, his levying being
immortalised in the Gaelic

proverb: ‘He who is down on
luck, can still get a dollar
[recruiting  money] from
Mackay’. By 1628 he had so
emptied Scotland of men that
future sources of supply were
restricted to the Highlands
and islands.

THE GREEN BRIGADE
Mackay raised a regiment
under his own command for
Danish service, which passed
into Swedish service in 1629.
Thanks to Robert Monro's
book, Monro His Expedi-
tion . . . printed in London in
1637, the history of this regi-
ment is one of the best known
of all Swedish units of the
time.*

Organisation

Mackay’s regiment, like most
British units in Swedish ser-
vice, was organised along
Swedish lines. The basic
Swedish administrative units
were the regiment and com-
pany, though on campaign
these were regrouped into
‘squadrons’ and brigades. In
theory, a brigade contained
two cight-company regi-
ments, fielded as four squad-
rons cach of four companies.
At full strength a squadron
numbered 216 pikemen, 192
musketeers, with 96 ‘com-
manded musketeers’ making
in total 504 men. Formations
were six deep, ‘corporals’ and
‘rotmasters’ being file-lcad-
ers, and ‘under-rotmasters’,

file-closers. In practice, how-
€Ver, these PrOPOI’tiOl]E wcere
rarely achieved.

Monro mentions that
Mackay’s regiment became
part of the Green Brigade on
arriving on the Oder in the
spring of 1631. The Brigade
also included the regiments of
John Hepburn, James Spens,
and Stargate, and was often
termed ‘Hepburn's’ or the
‘Scots Brigade’. It was, how-
ever, not entirely Scottish —
the senior unit was Hepburn's
Green German regiment,
from which the Brigade took
its name. Since four regi-
ments were initially required
to make up the brigade, they
were probably at very low
strength, though Stargate’s
and later Hepburn's regiment
disappeared, leaving only
two.

Pikemen in particular were
often so scarce that they had
to be formed up only four
deep.? Soldiers disliked the
pike and cumbersome pike-
man's armour, and often
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Alexander Leslie (c. 1579-1661),
Earl of Leven: ‘Leslie the Great’,
the most famous Scot who fought for
the Swedes. He entered their service
in 1603, in 1622 was lieutenant-
colonel in Ruthven's regiment; and
by 1626, colonel of a Swedish ter-
ritorial regiment, when painted by
Krdill. He played a major part in
the Genman campaigns, becoming
governor of the Baltic Coast. In
1631 he assisted the Marquis of
Hamilton in levying troops; in
1636 he became field-marshal.

He returned to a troubled Scot-
land in 1638, taking weapons in
liew of back-pay, and was appointed
lord-general of all Scottish forces.
He commanded the Scots at Mar-
ston Moor and at Dunbar, where
despite his objections the Scots
‘gave over themselves to be
commanded by him as if he had
been great Solyman'. He is
depicted here in elaborate white and
red clothes with gold braiding.
(Swedish Collection; photo: Tom

Scort)
ditched them at the first
opportunity. Monro notes

that pikemen often ‘cut off the
lengths of their pikes as often seen
upon marches, being very

2 See source notes at end of article.






Richard Hook's reconstruc-
tions illustrate:

(A) Irish/Highland musket-
eer, 1631. The bare-legged
(‘redshanks’) musketeer wears the
belted tartan plaid in use by 1590.
German accounts suggest this was
made from dark wool — ‘their
sheep being, as is well known, of a
dark colour’. Brown, green and
blue were the favourite tartan
colours; red and yellow, being more
difficult to dye, were used in smaller
quantities. There is no reliable evi-
dence to suggest the existence of clan
tartans in this period. The 17th-
century bonnet seems to have been
quite large: Moryson in 1598 men-
tions 'flat blew caps very broad’;
and wide, very dark blue ones
appear on a 1660 portrait. Green,
black and grey bonnets were also
worn. He carries a dirk and a sin-
gle-edged peasant shortsword, re-
constructed from near-contemporary
examples; and a matchlock copied
from a surviving English musket of
¢. 1630, The ‘Swedish feather’ was
a combined musket-rest and anti-
cavalry stake, reconstructed here
from models made for Gustavus.
Though some sources say it was
obsolete by 1629, Turner, who
arrived with a British regiment in
1632, states ‘[ have seen them made
use of in Germany'.#

(B) Marquis of Hamilton,
1631.

In the cuirassier armour of senior
officers. He wears soft boots, and
carries a baton of office. His armour
is based on a Van Dyck portrait of
the Marquis, with a beaver hat from
portraits of other officers. Hepbum,
in particular, was famous for his
fine armour, though many officers
wore little or no plate, perhaps
imitating Gustavus, whose wounds
prevented him wearing any.

(C) Thomas Muschampe
(1580-1629).

Probably an Englishman, a lieuten-
ant-colonel in 1623, here, presum-
ably, in omate ‘walking out’
uniform. The officer’s sash is of a
typically Swedish pattern, in the
colours that became customary by
Gustavus's death. The partisan,
carried also in battle, was.the stan-
dard equipment of the Swedish
infantry officer. Note richly laced
sleeveless buff-coat. (After a por-
trait by Georg Giinter Kriill. )

Right:
‘Barbarians’ of the “Swedish
Armada’ — a Scot, Laplander,

and Livonian (modern Estonian or
Latvian), grotesquely distorted in
Imperialist propaganda of 1631.
The Scot seems to wear a dirk, a
survival of the medieval ‘ballock’
knife. The sprigs of leaves on the
Scot's “knapsacke'* and the Livo-

nian’s hat are rare representations of

the field-signs wom e.g. by the
Swedes at Breitenfeld in 1631.
{Photo: Army Museum,
Stockholm)

Above:

‘A Scot is directed to flog the
Papists.’ The officer wears three-
quarter cuirassier armour, and typi-
cal sash and boots. The flanking
Imperialists are distinguished by
their old-fashioned, slashed sleeves;
the central figure is a Croat or Pole.
{British Library)

Left:

‘Irishman, Lapp, and Finn’,
broadside of 1631. Many High-
landers turned up to a parish muster
of 1638 with both bow and musket.
(British Library)

(continued from p. 29)

uncomely to see a squadron of
pikes not all of one length’.

Indeed, he regarded the
pike as ‘the most honourable of
all weapons, and my choice in
day of battle, and leaping a
storm . . . with a light breast-
plate and good head-piece. . . . I
would choose a good halfe-pike to
enter with’. The traditional
fondness of Scots for the pike
may well be one reason why
Gustavus, whose tactics
relied heavily on the pike,
preferred Scots troops.

The ‘commanded mus-
keteers' were the squadron’s
light infantry; armed with
specially lightened muskets,
possibly used without rests,
they skirmished ahead of the
squadron, or operated inde-
pendently, and were some-
times positioned in the
intervals between cavalry
troops to provide close fire
support. The fleet-footedness
of the ‘Irishmen’ recorded in
the German broadsides no
doubt came 1n useful here.

Each company of Mac-
kay’s/Monro’s regiment nom-
inally contained 150 men



Patrick Ruthven (15867=1652),
Lord Enrick, Earl of Forth and
Brentford. In 1613, when only a
captain, he raised 1,000 troops for
Swedish service. In 1623, when
painted by Krdill, he was colonel of
the Swedish Smaland  field-regi-
ment. At Dirschau in 1626 he was
knighted, along with Alexander
Leshie, J’q' Gustavus; i the Ger-
man campaigns e commanded a
Ceerman  regiment, and hy May
1632 had risen to major-general.
He returned to England, and after
Edgehill (1642) became Royalist
general-in-chief. Nicknamed ‘Rot-
wein'  (red wine), he had a
remarkable ability to withstand the
('{ji'af.\ of aleohol,  which  he
employed, in specially arranged
drinking bouts, to extract secrets
[from persons suspected of intrigie
against the Swedish crown. Like
many Scottish mercenaries, ‘always
illiterate ro the greatest degree that
can be imagined®, he was crivicised
during the Civil War for being
‘deaf, drunken and ignorant’. He
wears a doublet (note |_'{_F;'|'I' Iff-}':';hr-
rate ‘tassets’), breeches, stockings
and hat all in pale purple with gold
embrotdery; a tan hat feather; and
sash and ribbon garters in olive
green with gold horders. (Skoklos-
ter; phato SPA)

Below:

Infantry dressed partly in Highland
manner, some carrying  pointed
shields, wiich might be spiked ‘tar-
ges': a targe dared 1623 survives in
Scotland, with an  inscription
identifying it with  Donald
Mackay. Allegorical flags display
the arms of Saxeny and Sweden,
representing their alliance. (Fac-
simile after a 1631 broadside; Brit-
ish Library)

organised as described by
Monro himself: captain, licu-
tenant, ensign, two ser-
geants, captain of arms,
ensign’s lieutenant, ‘furrier’,
muster-clerk, three drum-
mers, four muster-boys, six
corporals, 15 rotmasters, 21
under-rotmasters, 78 com-
mon  soldiers, and 14

passevolants
Rolls of Mackay’s regi-
ment survive in the Stock-

(‘dead-pays’).

holm war archives. They
show that companies were
frequently seriously under
strength, even though Ger-
mans  were  sometimes
recruited to fill the ranks (see
table).

The regimental staff com-
prised: colonel, licutenant-
colonel, major, two quarter-
masters, clerk, Profiants-meis-
ter, two chaplains, court
martial clerk and sergeant,
four barber-surgeons, Wagen-
meister, four provosts, drum-
mer, three beadles . . . and a
hangman!

Dress

Historians have often insisted
that the colour names of the
Swedish brigades apply only
to scarves, ribbons or flags. A
report from James Spens” in
1627 clearly contradicts this:
‘(Gustavus| hath coarse cloth
made in his country; . . . with
this he clothes his common sol-
diers, causing to dye it red,
yellow, green and blue, which
makes a great show in the field;
and this was never done before
this king's time’.

Gustavus introduced jack-
ets or cassocks of uniform
colour in the 1620s. Shortages
of cloth, however, meant that
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this ‘uniform” was restricted
to élite units — namely the
principal regiments of the
coloured  brigades. Eye-
witness accounts mention
the superb appearance of the
Swedish army during the
German campaigns, so even
non-coloured units must
have been fairly well dressed.

It was customary to ship
recruits overseas in their civil-
1an clothes, so Highland dress
would have been worn by
many on arrival in Germany.
A letter of 1627 from the chief
of the McNaughtons, who
had raised 100 bowmen for
service abroad, mentions
their ‘bagpipes and marlit
(multi-coloured) plaids’,
though he suggests prepara-
tion of ‘clothes for the corps,
for . . . they cannot muster
before your Lordship in their
plaids and blue caps’.*!

‘Highland’™ dress was not
worn at this time outside the
Scottish Highlands, though it
appeared to an extent in Ire-
land. It was known as ‘Irish’
dress — probably then identi-
cal in meaning to the modern
‘Gaelic' (though 1t would be
interesting to hear other
interpretations). ‘Irish’ dress
was regarded by contempo-
rarics even 1 Scotland as a
sign of barbarity. Gustavus
disliked his soldiers wearing
peasant garb; and Lowland
Scottish officers no doubt
tried hard to re-equip their
men with ‘modern’ clothes
when these became available.
Other Scots wore mainly
plain hodden grey (or grey-
blue) cloth, while officers are
usually depicted"in portraits
in  fashionable European
dress. A German pamphlet of
1631 also mentions ‘lrish’
officers in ‘colourful pure silk
clothing’.®

Flags

Though many flags arc
known for German or Swed-
ish regiments under British
colonels, none can be ascribed
with certainty to wholly Brit-
ish units. The Scots, at least,
were not keen on giving up
the ‘auld blue blanket’,
though Monro notes that in
the decoration of flags King
Charles told them to ‘obey
the orders of him they
served’.



The Swedish coloured
regiments seem to have car-
ried flags in the same colour as
their coats.* In 1635 in Prus-
sia, the French ambassador’s
secretary, Ogier,™ saw a
Scottish regiment in Swedish
service with ‘huge red flags,
in the corner of which there is
a white cross of St. Andrew
on a blue ficld’ — the design
adopted by many British-
based units by the Civil War.

HAMILTON’S
‘ENGLISH ARMY’

One large expedition to Ger-
many almost never arrived
because Mackay accused its
commander James, Marquis
of Hamilton of plotting to use
it to seize the throne. Even
when it did arrive the
‘English Army’, like so many
carly Continental ventures by
the British, was a disaster.

In May 1630 the Marquis of

Hamilton received a general’s
commission from Gustavus
to raise a force at his own
expense. At first he could per-
suade only 400 Scotsmen to
follow him, and even had dif-
ficulty in England, where
King Charles authorised him
to levy ‘by beating of the
drum or otherwise’ the fol-
lowing regiments:* Sir Jacob
Ashley (ten companies); Sir

Roll of Mackay’s/Monro’s* Regiment, late summer 1632
(*From 18 Aug. 1632 Monro, long in actual command,
became colonel when Mackay resigned his conmission. )
Company commander Officers Corporals | Cotmasters Under- Soldiers Totals

rofmasters
Col. Robert Monro 14 4 10 13 32 98
Lt. Col. John Sinclair 14 7 9 12 48 86
Maj. William Stuart 14 4 [ 10 40 74
Capt. David Monro 12 9 4 6 24 50)
Capt. Patrick Innes 13 3 + 6 24 50
Capt. Lachmund Ross 16 3 7 10 ) 76
Capt. George Heitles 11 3 3 6 28 51

TOTALS 94 24 43 (i%] 264

James Hamilton* (13 coys.);
Sir James Ramsay (ecight
coys.)— each 150-man com-
pany to be raised from a
defined region of England
and Wales,

Hamilton resorted to a
very strict press ‘upon which
few or more except rogues or jail-
birds were taken™ — so we
may infer that his troops were
far from the best quality.

Gustavus agreed to supply

Below:

Irishmen’ landing in Stetrin: the
famous  German  broadside by
Koler, 1631. Some apparently
wear tartan recut in the style of sol-
dier's dress. One flag bears the
Swedish three crowns. In the back-
ground are bowmen skirmishing,
and pikemen dressed apparently in
caption reads: “They
are a strong, hardy race, con-
tenting themselves with little
food, if they have no bread they
eat roots; if necessary, they are
able to run 20 German miles [ 70
to 90 English miles!] in a day;
they have besides muskets, their
bows and quivers and long
knives.'

cassocks. A

In fofcfiem
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James, 3rd Marquis (from 1643),
Ist Duke of Hamilton (1606—49).
From the ill-starred  ‘English
Army’ sent to Germany in 1631
until his beheading in 1649 he suc-
ceeded in little except getting into
trouble. He wears very rich embroi-
deved silver doublet and breeches,
slashed white, grey-buff gloves and
matching boots, and black hat. This
1629 painting by Daniel Mytens is
regarded as the best pre-Van Dyck
English portrait. (In collection of
Duke ll’f‘ Hamilton; p.‘mm: Tom
Scott)

‘370 ship pounds of Iron Ball for

his guns & 2,500 Pikes and as
many Musquets'. Other equip-
ment came from the Tower
Armouries.* The 5,000 men
armed by Gustavus received:
‘Swords, 5,000; belts to them
5,000; hand hatchets . . . 500"
One regiment which the
Marquis cquipped received:
‘Muskets furnished with banda-
liers, rests and moulds, 1,000;
long piques, 500; corsellets with-
out tassells [tassets], 500;
swords to be repaired in a short
time, 1,000; belts to them,
1,000.’

The Marquis's Lifeguard
and artillery: ‘Carabynes fur-
nished with belts, swyveles, flas-
quets, rayds, moulds, worands
and scourers, 300; barehides [?],
20; trace & horse harness for 12
sakers [a class of gun], viz for
each piece 6 making together 72.”

The Lifeguard, of 300 men
in two companies, included
40 noble attendants and 36
halberdiers (Hamilton was
‘renowned for his airs of roy-
alty); the carbines mentioned
above suggest they may have
been mounted.

The artillery was com-
manded by  Alexander

Hamilton, that ‘dear Sandy’
who, though often falsely
credited with the invention of
Swedish regimental artillery
pieces (actually invented by
the German Colonels
Wurmbrandt and Siegroth),
may well have developed the
light guns called ‘Sandy’s
stoups’ or ‘frames’. Inter-
estingly, a German chronicler
mentions that the Marquis’s
army brought with it ‘many
small artillery pieces, a new
invention’.”

Potentially more contro-
versy surrounds the regiment
of ‘Scots’ which ‘Sandy’
Hamilton commanded dur-

ing the expedition. It is likely
that they are the ‘Irishmen’
portrayed i Kéler’s famous

broadside. A pamphlet®
printed shortly after
Hamilton’s landing specifi-
cally mentions 600 ‘Irishmen’
as part of an English army of
10,000 that landed at Stettin.
They may, in fact, have been
true Irishmen: Mackay had
tried early in 1631 to raise
3,500 men in Ireland (‘an
excellent idea, 1t will give
some of the idle young men
here something to do, we
could spare twice as many™');
but this fell through because
Gustavus did not trust the
Irish.  Nevertheless  the
Master of Forbes shipped 500

Irishmen to Glasgow in 1631,
and these may have joined
Hamilton's Scots.

Most sources say the
‘English army’ numbered in
total 6,000 men, ‘in complete
arms, being well arraide’.
They sailed from Yarmouth
in 38 ships. The expedition
was bungled from the start:
rather than landing near Bre-
men, where the Marquis was
to be met by German regi-
ments under Hepburn and
Alexander Leslie, he landed
on 2 August 1631 at Wolgast;
and shortly thereafter moved
up the Oder River to Stettin,
into a region devastated by
earlier campaigns.

Provisions for the army
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had been intercepted off Hol-
land; and, with no prospect of
living off the land in this
stripped  countryside, the
force was soon ravaged by
plague. By 21 August 936
men were already sick, and
200 were dying ecach week.
By 13 December they could
muster barely 800 men.

Initially, the landing came
as a shock to the Imperialists:
Tilly gave up blockading the
Swedish camp at Werben,
and went on to the defensive.
But aside from a minor hand
in operations in Silesia, the
‘English Army’ was given
only support duties, mainly
because Gustavus had little
confidence in Hamilton. Dis-
enchanted, Hamilton left for
France in 1632,

The disaster seems to have
been hushed up in England:
one veteran of the expedition
was imprisoned in Newgate
for spreading stories of the
quarrelling  between  the
English and Scots, and of
starving men ‘calling “*Bread,
Bread!” in the instant of
death’.*? Recent histories still
report that the men died
through over-cating the rich
German food!

*® * *

After Gustavus's death at
Liitzen in November 1632 the
Swedish army went into
decline. At Nordlingen 1
1634 Monro’s regiment was
practically annihilated, and
survivors were distributed
among other regiments.
Ogier noted the despicable
state of the Swedish forces in
1635 — ‘filthy, diseased, and
totally in tatters and bare-
foot . . .’ Even worse was his
impression of the camp of the
‘poorest of all the Scots, who are
not protected-from sun or rain by
the shelter of branches and trees,
shoddy and put together without
any skill. They lie without any
order, so that it was rather more
like a cemetery than a camp.’

The Scots soldiers fighting
for Sweden, in particular,
were noted for their sickness
and poverty. A vague folk-
memory of this association of
ideas seems to persist in Swe-
den even today; in fact, one
Swedish cut-price  super-
market chain even uses a
Scotsman as trademark. M1l
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Left:

James Scott, governor of J\I\",
colonel  of Finnish  infe
employed in the late 16
Livonia and Prussia and in 16
Finland. He wears a buff-

red doublet and breeches sump-
tuously embroidered with gold lace,
with decorative baldric and lace fall-
ing band. Painted in 1634, artist
unknown. (Photo: SPA)




Interpreting
Napoleonic Prints

PHILIP J]. HAYTHORNTHWAITE

o the historian, and most especially to the uni-

form enthusiast, contemporary illustrations
form the single most valuable source of information
on the appearance of our military ancestors. Such
illustrations fall into two categories: original works,
and prints, of which the latter are by far the more
common. The simple fact of a print’s production
during the period of the subject it depicts is not,
however, a guarantee of its veracity. The ability to
distinguish between an accurate print and one of
dubious authenticity is to some degree a matter of
experience; but even the tyro can pass reasonably
informed judgement when in possession of a num-
ber of basic facts concerning the varieties of prints
produced at the end of the 18th and beginning of the
19th century.

prints may sometimes be seen
a ‘plate-mark’ or depression
in the paper, the mark of the
edge of the metal plate.
Stipple engraving employed a
similar technique but with
dots instead of lines carved
into the plate.

Etchings were produced by
coating a copper engraving-
plate with a wax film, scrap-
ing away the required design
down to the metal and then
immersing the plate in acid,
which bit into the exposed
copper to produce an image
on the plate. Mezzotinting—a
process reputedly invented
by Prince Rupert of the Rhine

PRODUCTION
METHODS

It is useful to understand the
processes involved in the pro-
duction of various types of
print, if only as an aid to iden-
tification and date. Basically,
a ‘print’ is any impression
made from a metal plate,
stone or wooden block, the
terminology varying with the
process involved.

Line engravings were pro-
duced by cutting an image
with a sharp tool into a plate
of copper (later steel), which
was then coated with ink,
wiped to leave ink only in the

engraved lines, and clamped
in a press upon a slightly
damp sheet of paper, so that
the ink was transferred from
the engraved lines to the
paper. At the edges of such

Above right:

Fig. 1: Sgt. Maj. Patrick Gould,
Royal  Edinburgh  Volunteers;
mezzotint by John Young after
George Watson, 1794. The uni-
form was dark blue with scarlet fac-
ings and gold lace, white waistcoat
and legwear, and a black ‘round
hat" with black and white feathers.

Right:

Fig. 2: ‘To the Right About-Face’:
Sgt. Maj. Patrick Gould (left) in
an engraved cartoon by John Kay,
1797.

— involved roughening the
surface of a copper plate and
then scraping away the
roughened surface to produce
lighter shades and white lines.
Agquatinting was a variety of
etching invented by J. B. Le
Prince in 1768, involving the
immersion in acid of a copper
plate covered with powdered
resin, the result giving deli-
cate shading resembling a
water-colour or wash draw-
ing, hence the name.
Lithography, mvented by
Alois Senefelder in 1798, was
a medium based upon the fact
that water and greasy ink
repel each other; a design
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drawn in a greasy medium,
damped and covered with ink
(adhering only to the greasy
design) will transfer the
image onto a printing surface.
Initially stone was used for
printing, though zinc was
the commonest alternative.
Lithographs bear no plate-
mark; and it was not until the
Napoleonic Wars had ended
that lithography became
common, the various types of
engraving being the almost
universal medium. Similarly,
woodeuts (made by drawing
the design on a wooden block
and carving away all except
the lines to be printed) are
rarely  encountered  with
Napoleonic subjects.

COLOURING

The most important factor to
be remembered concerns the
colouring of prints. Virtually
without  exception, no
‘colour  prints’ of the
Napoleonic Wars were pro-
duced at the time; i.e. none
were printed in colour,  as
colour printing for all practi-
cal purposes was unknown.
Instead, what existed were
coloured prints: engravings
printed in black-and-white
and then commercially hand-
coloured for sale. Herein lies
one of the pitfalls concerning
all such prints: that the
accuracy of colouring was
dependent upon the journey-
man colourist, not upon the
artist or engraver. But this
does not automatically dis-
qualify  the veracity of
coloured prints; for when
prints were offered for sale
and could be compared for
accuracy with  uniforms
which might be seen in the
streets of any European city,
it 1s obvious that considerable
carc would have been taken to
ensure that the colourist made
no errors.

He would usually be given
a sample print to copy,
coliured by the arist. or
under the artist’s instruction.
Colouring of prints requires
some skill — some are n
themselves truly works of art
— but as in most cases the
shading is already present as
ctched lines, it often involved
no more than applying a
single wash of transparent
water-colour, thus taking so

little time as to render it a

commercial proposition.
Most coloured prints of this
era are competently coloured;
those which are crudely
executed may, in fact, be
cases of later or amateur
colouring, of little historic
value.

Portraits

Military prints of this period
may be divided into three
basic subject types: portraits,
uniform studies, and battle
scenes.

Portraits of named individ-
uals were very popular,
especially those of famous
heroes, whose image would
enjoy wide commercial
appeal — though prints of
lesser-known soldiers were
produced in smaller num-
bers, sometimes by subscrip-
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tion, as mementoes for
persons who knew the sub-
ject or his relations, or as
examples of the work of a
renowned painter. Portrait-
prints were almost invariably
copied from oil paintings
taken from life, and thus are
as accurate as the original;
they are the most reliable mil-
itary prints ever produced.
One of the finest examples
is reproduced here (Fig. 1):
Sgt. Maj. Patrick Gould of
the Royal Edinburgh Volun-
teers, a mezzotint by John
Young after a painting by
George Watson, 1794.
Another depiction of this
noted Edinburgh drill-ser-
geant (who as a reward for his
services was permitted to
wear his uniform ever after-
wards, a singular distinction)
is shown in Fig. 2: “To the

Left:

Fig. 3: Flanqueur of the French
Imperial Guard, an engraving by
Pierre Martinet; and Fig. 3a
(above), an alternative ‘state’ of the
same print.

Right  About-Face’, an
engraved cartoon by John
Kay dated 1797. A compari-
son with the Watson portrait
establishes the Kay version as
having equal accuracy in the
depiction of the uniform
(note the removal by this date
of the hat-crest), illustrating
perfectly the point that
accuracy of uniform-depic-
tion 1s not necessarily depen-
dent upon artistic finesse —
crudely drawn illustrations
by eye-witnesses may well
depict uniform detail as
accurately as immaculate oil
portraits.

Uniform prints

In the majority of uniform
prints per se the uniform
aspect was of primary

importance, and generally,
such uniform studies have a
high degree of accuracy.
Exceptions do occur, how-
ever, especially when the sub-

ject is an army foreign to the

artist — e.g. the foreign uni-
forms shown in Goddard &
Booth's Military Costume of
Europe, published 1812-22,
which should be approached
with circumspection. In uni-
form prints accuracy of detail
takes precedence over artistic
appearance, though fre-
quently the two are combined
in such series as Charles
Hamilton Smith’s Costume of
the Army of the British Empire
(1812); while Edward Dayes’
series of uniform studies of
British Foot Guards and
infantry published in 1792-93
are masterpieces of the first
order.



(NB: ‘Remote’ caption placing
for easy reference to right-hand
plate)

Colour captions, p. 41:

Plate D; Grenadier sergeant, 2nd
(Coldstream) Foot Guards, 1792;
engraving by T Kirk after Edward
Dayes. The Dayes' series are
among the finest military prints of
all time.

Plate F: Sapeur of the French
Garde Nationale, ¢ 1814;
illustrative of the best and most
accurate of French popular prints.

Plate G: Private, Prussian Foot
Guards, 1814. A French popular
print which again demonstrates the
accuracy of many of these; in this
case it can be dated precisely, as it
illustrates the so-called ‘liberation
brassard', a white band ried around
the arm as a way of identifing all
Allied soldiers, whose many and
varied uniforms had led to consider-
able confusion in action.

Print ‘states’

The ever-changing minutiac
of military uniforms
throughout  the  period
resulted in a peculiar feature
known as the ‘states’ of a
print, by which a detail of
uniform would be altered on
the engraving-plate to bring
the uniform shown up to date
with the latest regulations.
Where the change of uniform
was not dramatic this was
achieved casily; in other cases
the entire design might be
re-drawn and improved.,

A classic example is that
shown in Figs. 3 and 3a,
Pierre Martinet’s print of a
Flanqueur of the French Impe-
rial Guard, which exists in
two states or varieties: identi-
cal poses but one showing a
spherical pompon on the
shako, and the other a mush-
room-shaped plume. Such
variations in designs did not
always necessitate the
re-engraving of the plate; for
example, a number of Mar-
tinet's prints were suitable for
use to represent a number of
different regiments, accord-
ing to the colouring. Figs. 4
and 5 show Martinet’s ver-
sion of the uniform of the
Tirailleurs-Grenadiers of the
Imperial Guard, with colour
variations in the plume,
shako cords, lapels and turn-
backs (though one of these
varietiecs may represent a
colourist’s error!).

Even greater alteration in

Right:
Fig. 4: Tiraillleur-Grenadier of
the French Imperial Guard, an
engraving by Martinet from his
series Galeric des Enfants de
Mars; and (above) Fig. 5, an alter-
native with altered colouring, per-
haps an ervor by the colourist.

the uniform could be
achieved by the colourist
using opaque colours to

obscure some of the engraved
designs; for example, Mar-
tinet’s plate of the 2nd
(Dutch) Lancers of the Impe-
rial Guard was originally that
used for the 1st (Polish) Lan-
cers, with the Polish shabra-
que-cagle  obscured by
opaque paint (but incorrectly
leaving the Polish cross vis-
ible on the cockade); while
prints like the Martinet Garde
d’Honneur of the Imperial
Guard were printed with a
blank in the title, ‘— Régi-
ment’, for the regimental
number to be added by the
colourist in accordance with
the colour-scheme he had
applied. A better example
even than this might be the
series known as the ‘British
Military Library’, a set of 29
engravings published by ].
Carpenter of London in
1799-1801, which may be
found with varieties covering
the uniforms of almost 80
regiments.

More  radical  changes
might be made in the
improved state of a print.
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Figs. 6 and 7 are examples,
being two versions of three
known to exist of Plate 7 of
Thomas, Rowlandson’s Loyal
Volunteers of London and
Environs (1798-99). While
slight, intriguing variations
of colouring are known in
this series — for example, did
the Billingsgate Association
really change their wings
from red to blue or is one ver-
sion an error by Rowland-
son's colourist? — several
prints were re-drawn more
than once. Fig. 6 shows what
1s probably the first version,
featuring a remarkably lump-
ish St. Clement Danes” Vol-
unteer; when the print was
re-drawn to show the addi-
tion of a coloured plume, the
opportunity was taken to
transform the man into the
more elegant figure in Fig. 7.
(A third version had to be
produced to alter the long
gaiters to ankle-length light
infantry style.)

Having praised the overall
standard of accuracy of those

prints designed specifically as
depictions of a uniform, we
should make some mention
of those which are inaccurate.
‘Inaccuracy’ covers a multi-
tude of factors, from sheer

bad observation to more
subtle and interesting
distortions.

Generally, the most unre-
liable of all uniform prints of
this era are those published in
Paris during the Allied
occupations of 1814 and
1815-16: popular prints pro-
duced in great haste and pro-
fusion, sometimes negli-
gently coloured. In many
cases all that these provide is
an ‘impression’ of how the
Allied troops appeared to the
French; all finer details were
too complex for the colourist
to attempt to master, and the
intricacies of uniform too
time-consuming for either
the artist or engraver. The
result is a quaint con-
versation-piece of little docu-
mentary significance.

Even here,

though,




examples may be found of
spectacular accuracy, such as
Fig. 8 and Plate A, engravings
produced chez Genty in Paris
in 1815, Produced half-
coloured (indeed, sometimes
only faintly tinted), these
prints show very reasonable
representations of the uni-
forms of the 3rd Foot Guards
and 5th Foot. In both cases
they include the designs
painted on to the rear of the
knapsack, which is infor-
mation only very rarely
shown in more ‘accurate’
illustrations; so that these
may be regarded as very close
indeed to the actual
appearance of the regiments
concerned.

What appears an obvious
error in the plate of the 5th
Foot — the large size of the
plume, quite different from
the worsted tuft authorised —
in fact only serves to emphas-
ize the inherent accuracy of
the print. Regimental Inspec-
tion Returns of 1813 note
that, contrary to regulations
and almost uniquely among
British infantry regiments,
this corps wore feather
plumes instead of tufts —
doubtless provided at regi-
mental expense, and prob-
ably commemorating the
capture of French grenadier
caps at Wilhelmstahl in June
1762, which the 5th wore
themselves as trophies,

Battle prints

Orther ‘inaccuracies’ are more
subtle, and require a degree of
detection to reveal the whole
story. Battle prints in general,
of all contemporary produc-
tions, are often the least sig-
nificant from a uniform
angle, as the main purpose is
to show a battle, complete
with smoke, confusion, mas-
ses of troops and not infre-
quently inaccurate enemy
uniforms (few battle-painters
having seen the enemy’s cos-
tume for themselves). For
example, after Waterloo the
‘Red’ Lancers of the French
Imperial Guard were familiar
to most British artists; thus
any battle-print requiring a
French lancer almost invari-
ably has a ‘Red’ Lancer in it,
irrespective  of that unit’s
actual presence or absence.
What are significant to the
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Far left:

Fig. 6: The first version of Plate 7
of Thomas Rowlandson's Loyal
Volunteers of London &
Environs (1798-99): a private
of the St. Clement Danes’
Association.

Left:

Fig. 7: The second version of the
St. Clement Danes' Association
print, with an added plume, and a
figure altogether more elegant than
the original.

Below:

Fig. &8 Private, Light Company,
Sth (Northumberland)  Regt.,
1815; a tinted engraving published
chez Genty in Paris. The appar-
ent inaccuracy of the large plume
only serves, in fact, to lend cred-
ihility after further investigation:
see text.

uniform historian, however,
are ‘eye-witness' scenes of
campaigning, such as the
aquatints by C. Turner after
Capt. Thomas St. Clair, who
served in the Peninsular War.
Although the figures in these
prints are small they often
reveal interesting details of
campaign dress otherwise
unrecorded.

Plate C provides an
example of one of the more
subtle types of ‘inaccuracy’;
entitled *A Corporal of the
13th Light Dragoons Killing
a French Colonel’, by M.
Dubourg after Denis
Dighton, it depicts Cpl
Logan of the 13th engaged in
single combat with the com-
mander of the French 26th
Dragoons, Col. Chamorin,
in the action at Campo Mayor
in 1811. The print, from an
original by one of the most
reliable of contemporary art-
ists (Dighton had actually
spent time in the Peninsula
during the war), was pub-
lished in 1818; and there lies
the secret of its ‘inaccuracy’.
Logan’s uniform (even to the
oilskin foul-weather cover on
the shako) would be perfectly
accurate — 1f the action had
taken place after the introduc-
tion of the 1812 regulation
uniform. In fact, the 13th at
Campo Mayor would have
worn the previous style, of
braided dolman and ‘Tar-
leton’ helmet. The print is
thus curiously both accurate
and inaccurate: the uniform is
rendered correctly, but for a

continued on p. 42
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Right:

Fig. 9: Sgr. Patrick Masterson of
the 87th (Prince of Wales' Irish)
Regt., capturing the Eagle of the
French 8= Ligne ar Barossa; the
earliest and most accurate version,
draun and published by Denis
Dighton within two months of the
cvent.

Far right:

Fig. 10; Charles Hamilton Smith's
version of the capture of the Barossa
Eagle, showing Masterson and his
regiment wearing the 1812 shako:
an accurate uniform, but not for the
date of the action. The chevrons are
discussed in the rext.

Below:

Fig. 11: The Clark & Dubourg
print of the combat between Sgt.
Masterson and the French Eagle-
bearer, S/Lt. Edmé Guillemain;
published two years later than the
Hamilton Smith version, but more
accurate in depicting the earlier
‘stovepipe’ shako.
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year later than the incident
depicted. An even greater
curiosity is the fact that the
most obvious ‘error’
Chamorin's red trousers,
which the French army did
not adopt until a later date —
is in fact no error at all; for
many French cavalrymen in
the Peninsula adopted baggy
non-regulation overalls
(similar to the Arab saroual so
popular later in the century)
of various shades of red or
brown local cloth, to replace
their worn-out regulation
legwear.

Figs. 9 to 11 illustrate a
similar case, all prints show-
ing the capture of the Eagle of
the French 8th Line Regt. at
Barossa in 1811 by Sgt.
Patrick Masterson of the Brit-
ish 87th Foot. The incident
itself offers interest enough:
for example, the 8th endeav-
oured to conceal the capture
from their own War Minis-
try, stating the Eagle to have
been destroyed by a cannon-
ball; and the incident laid the
foundation of the Masterson
family’s prosperity, a descen-
dant being the Maj. J. E. L.
Masterson who won a Vic-
toria Cross for the
Devonshire Regiment in the
Boer War. The three depic-
tions of the action, all pro-
duced within four years of the
incident, exemplify a range of
interesting features.

Fig. 9 was drawn and pub-

lished by Denis Dighton in
May 1811 (only some two
months after the battle, while
the subject was fresh in the
public mind). It is the most
accurate of the three, show-

ing Masterson  correctly
accoutred, even though his
one-piece gaiter-trousers
might well have Dbeen
replaced by loose overalls at
this period.

Fig. 101s Charles Hamilton
Smith’s version, published in
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January 1813; again it shows

the Eagle-bearer, Sous-Lieut-
enant Edmé Guillemain, lying
dead at Masterson’s feet; but
this time the 87th are shown
in the uniform current at the
time of the print's publi-
cation, including the ‘Belgic’
shako authorised in 1812 —
again, a uniform correct for a
date later than that of the inci-
dent it depicts. The third ver-
sion of the action (Fig. 11)
was one of a series of battle-

scenes by Clark  and
Dubourg, published in 1815;
altogether more hectic, it is
alone of the three in showing
(right foreground) the body
of Ensign Edward Kcogh,
killed trying to capture the
Eagle, while Masterson
struggles  violently  with
Guillemain. Uniforms are
accurate (note the correct
‘stovepipe’ shako of the 87th,
and the baggy, pink-brown
French trousers), though the
French shako-lace 1s probably
in error.

A final point relates to the
strange depiction of rank-
chevrons in the Hamilton
Smith version, with the point
up instead of down. This is
probably an error by the artist
— it 1s not 1mpossible,
though unlikely, that it
shows a hitherto unrecorded
regimental variation — yet is
of interest in showing how
one artist would copy from
another. In Baron Lejeune’s
painting The Battle of Chiclana
(the French name for Bar-
ossa), in the foreground is a
British sergeant (not wearing
the green facings of the 87th,
it is true) but with the Belgic



shako and the eccentric
point-up chevrons. The coin-
cidence is surely too great;
Lejeune must have required
an ‘authentic’ print on which
to base the British uniforms
in his painting, and used as a
reference a print by the artist
normally regarded as the
most accurate source for Brit-
ish  uniforms, Hamilton
Smith. He could not know
that the chevrons probably
represent one of Hamilton
Smith’s rare errors, nor that
the shako was actually not
introduced until the year after
the event it depicts.

(Confusions over the
Belgic shako are not uncom-
mon, and though not strictly
appropriate to an article con-
cerning  prints  contempor-
ancous with the events they
depict, itis worth mentioning
the cavear regarding the battle
paintings of the popular Vie-
torian artist Richard Simkin,
which decorate many Messes
and regimental museums.
Simkin habitually painted his
British Napoleonic infantry
wearing the Belgic cap, even
for actions fought vyears
before its introduction. It
is  especially ironic that
Elizabeth Butler’'s famous
painting Quatre Bras, which
does show the infantry uni-
form of 1815 correctly,
including the Belgic shako, in
fact illustrates the only Line
regiment in the entire army
— 28th Foot — which never
adopted the pattern, but
retained the carlier
‘stovepipe’.)
made in a print, it was likely
to be repeated if the plate
were copied by another artist.
Plate B is an example: pub-
lished in George Walker's
Costume of Yorkshire (London
& Leeds, 1814), it is an
engraving by R. & D. Havell
after Walker, dated 1 Febru-
ary 1814 and depicting a
grenadier of the 1st West
York Militia. The uniform is
portrayed accurately, but
note the left cuff: by an artist’s
oversight, the buttons are
mistakenly shown near the
bottom of the cuff instead of
on the upper edge.

As uniforms of many regi-
ments followed a similar
basic pattern, the same print
might be used with altered

colouring to depict another
corps (as in the Martinet cases
noted above); thus Walker's
grenadier may be found
re-titled to represent the 66th
Foot. But when copied by
another artist, even obvious
errors might not be cor-
rected, as Fig. 12 shows. In
this plate from Historical Rec-
ords of the Second Royal Surrey
(J. Davis, London 1877), both
figures are copied directly
from Walker, the grenadier
even having the buttons in the
wrong place as on the
original.

Similarly misleading can be
modern captions to contem-
porary prints which are often
reproduced in books and
articles. Whereas even some
contcmporary captions arc
ambiguous, the uniform
enthusiast can easily be led
astray by misuse of contem-
porary material. A classic case
is found in the fine history
The Royal Manx Fencibles (B.
E. Sargecaunt, Aldershot
1947), which  reproduces
plates of “Types of Uniform’
which the reader would sup-
pose illustrated the costume
of the corps about which the
book was written. In fact,
though no explanation is
given, the prints actually
show units as diverse as the
2nd and 3rd Foot Guards and
the Royal Lancashire Militia,
being taken from Edmund
Scott’'s Manual Exercise, a
series of stipple engravings
published in 1797. An accur-
ate print with a wrong cap-
tion is almost as uscless as an
inaccurate print, unless the
researcher is  sufficiently
expert to recognise the print
without needing to refer to a
caption.

IDENTIFYING PRINTS

By artistic convention, the
identity of artists, engravers,
etc. was usually recorded by
means of an abbreviated Latin
inscription; thus a few lines,
once deciphered, provide the
researcher with all the infor-
mation he requires to identify
the print. The commonest
include caelavit, inc. (incidit),
sc. or sculp. (sculpsit), all sig-
nifying ‘engraved’; del. or
delin. (delineavit or delineator),
meaning ‘drew’ or ‘draughts-

man’; fec. or f. - (fecit),
‘engraved’ or ‘etched’; com-
posuit, ‘designed’; excudit or
pub., ‘published’; and pinx.
(pinxit), ‘painted’. Thus an
inscription  ‘aquat. F. C,
Lewis, eng. Meyer, del. Jas.
Green, pub. John Wallis Jun.’
describes one of Wallis's
London Volunteers series of
1801-04, a drawing by
Green, engraved by Meyer,
aquatinted by Lewis and pub-
lished by Wallis.

This article may cause the
amateur uniform-researcher
to doubt what he had hitherto
regarded as infallible sources,
and to call into question the
entire range of contemporary
illustrated material. But take
heart; experience can be
acquired without pain, and
although no comparable cata-
logue for European prints
exists, the Index to British Mil-
itary Costume Prints 1500~
1914 (London, 1972) is an
invaluable guide; while an
introduction to the technical
aspects is contained in two
publications by the British
Museum, Looking at Prints: a
Guide to Technical Terms (P.
Goldman, 1981), and Prints
and Printmaking (A. Griffiths,
1980). M1l
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Colour captions, p. 40:

Plate A: Grenadier of the 3rd
(Scots) Foot Guards, 1815; an
engraving published chez Genty in
Paris, and lightly tinted. A
remarkably accurate example of a
French popular print; note the
design on the rear of the knapsack.

Plate B: Grenadier of the 1st West
York Militia; engraving by R. &
D. Havell after George Walker,
dated February 1814. An accurate
depiction, apart from the error in the
position of the buttons on the left

auff.

Plate C: ‘A Corporal of the 13th
Light Dragoons Killing a French
Colonel’;  engraving by M.
Dubourg after Denis Dighton,
showing the duel between Cpl.
Logan and Col. Chamorin at
Campo Major. Logan's uniform is
‘accurate’ — but for a date signifi-
cantly later than that of the action
depicted.

Plate E: Gunners of the Royal Foot
Artillery, 1815; aquatint by I. C.
Stadler after Charles Hamilton
Smith, from the latter's Costume
of the Army of the British
Empire.

Fig. 12: A print purporting to show
the uniform of the 2nd Surrey Mili-
tia, from Davis's regimental history
(1877), but in fact copied directly
from Walker's Costume of York-
shire, even to the error on the left
cuff, as shown in Plate B.




REVIEWS

‘William Marshal: the Flower of
Chivalry’ by Georges Duby;
Faber & Faber; 155 pp; biblio;
£9.95

Georges Duby is a respected his-
torian who has published a number
of works concerned with medicval
life. Here he turns his attention to a
poem about William Marshal, com-
missioned by the latter’s son in the
early 13th century.

William  Marshal’s life spanned
more than 70 years, during which he
rose from relative obscurity (his pos-
ition as a younger son offered little
prospect of paternal inheritance) to
become Earl of Pembroke. The book
traces the career of this remarkable
man, who used his military skills to
win ransoms and renown in many
tournaments, and manipulated fam-
ily ties to gain employment at court.
He became tutor to the son of Henry
II; but the boy’s death, and the spite
of nivals, temporarily curtailed his
advancement. He was nearly 50
when he finally received the hand of
an heiress, and the landed security
which it brought with it.

The author describes the Marshal's
skill at arms, but the book contains
much more. As the story unfolds we
are treated to an insight nto the
world of the feudal warrior in its
many facets: the relationship of the
sons of knights with their parents;
the bonds between lord and vassal;
the aturude towards women and
courtly love; the desire for honour —
even the earl’s deathbed scene, with
which the book opens, reveals that a
certain  code of behaviour was
expected. The author skilfully
weaves snippets of information into
the main narrative, illuminating a
view of chivalry which is essennally
masculine.

The book sets out to paint a three-
dimensional portrait of the knightly
class in the 12th and early 13th cen-
turies. It does so at the expense of
purely military derail, however, and
those secking much material on strat-
egy and tactics will be disappointed.
For its size it is not particularly cheap,
given the lack of illustrations. The
translation from the French original
seems to this reviewer a trifle awk-
ward in places, but the text is largely
presented in colloquial style. It is a
well-researched and solid book,
which will provide stimulating read-
ing for those keen to immerse them-
selves in the milicu of the medieval
knight. CG

‘The Road to Kabul: The Second
Afghan War, 1878-81" by Brian
Robson; Arms & Armour Press;
312 pp, 16 pp of illus., 14 maps;
appendices; biblio; index; £19.95
A major preoccupation of British
foreign and military policy in the last
century was the possible threat to
India posed by Russian expansion in
Central Asia. British and Indian
troops were twice sent across
the North-West  Frontier  into
Afghanistan, not with a view to

occupying that country, as Soviet
Russia has done, but to ensure that its
ruler was favourably disposed to the
Queen of England rather than to the
Tsar of Russia. Certainly no Cos-
sacks ever emerged from the frontier
passes, 1f indeed the Tsar ever
intended that they should; and fol-
lowing both campaigns the Afghan
throne was held by Amirs who,
while retaining their independence,
remained on good terms with Bri-
tain. But in neither case was the out-
come that which had been intended
originally, and both invasions cost
Britain and India dear in blood and
treasure,

The two Afghan Wars have been
treated in at least three books over the
past seven vears; but this is the first
ful-length, derailed account of the
political and military events of the
second since Hanna's work published
some 70 years ago. It is therefore
valuable — although the author’s
claim that the war is wvirtually
unknown today seems debatable:
surely most people with an interest in
military history have heard of the
Guides' great stand at the Kabul Resi-

dency, of the disastrous battle of

Maiwand, and of Roberts’s famous
march from Kabul to Kandahar, to
name but three incidents of the war.
That said, the book is admirably
researched and, despite some 300
pages of fairly small print, very read-
able — even compelling, for those
with an interest in the period.

Mr Robson displays the ability to
assemble and present his often com-
plex material in the lucid manner to
be expected of one who until recently
was a senior Civil Servant in the Min-
istry of Defence, and also the author
of a helpful reference book on British
Military Swords. The maps leave
something to be desired though this
defect, familiar in books of this sort,
can often be attributed to the pub-
lisher’s cost-cutting rather than to the
author. There are 37 monochrome
illustrations, none of which told this
reviewer anything new, but which
are adequate for the newcomer to the
subject.

The text is diligently annotated,
with a select but extensive biblio-
graphy, and concludes with six
appendices containing useful infor-
mation on Afghan rulers, biographi-
cal derails of commanders and
officials, regiments involved,
medals, casualties, and some general
remarks on uniforms (which omit
anything on equipment). Since the
troops faced both Afghan regulars
and tribal irregulars something on
the minor tactics employed, at bat-
talion level and below, would have
been of interest; and we are offered
little of the ordinary soldiers’ view of
Afghan campaigning. All in all,
however, a well-written and most
useful book; but not, at nearly £20, a
cheap one. M]B

‘Elite Unit Insignia of the Viet-
nam War: An Illustrated Refer-
ence Guide for Collectors’ by
Leroy Thompson; Arms &
Armour Press; 68 pp; 245 mono
photos; £6.95

In the beginming, collecting military
insignia was a relatively simple and
inexpensive pastime. Badges and
cloth insignia were to be found in

junk and surplus shops at a minimal

price. If you were one of the very few
interested in the Vietnam War, vour
task was greatly simplified: any
returning veteran  was only too
happy to give you his uniform and
insignia. As the hobby grew and col-
lectors became more sophisticated
they were no longer satisfied with
ordinary insignia, and began con-
tacting collectors stationed with the
US Forces in Vietnam, asking them
to provide elusive and highly-prized
élite unit insignia (Special Forces,
LRRPs, SEALs, etc.), made only in
tiny quantities and rarely disposed of
by their owners.

Now, the difference between a
patch made by a Montagnard needle-
woman for an American SF soldier,
and one made for sale to collectors by
a tailorshop in Saigon. is not readily
discernible. During the late 19605 and
carly '70s great numbers of these spu-
rious pieces found their way into the
hands of US collectors. These are
now accepted as perfectly genuine, as
they are, undeniably, ‘made in Viet-
nam’. Since the fall of Viemam in
May 1975 literally thousands of
reproduction and fantasy patches and
badges have been manufactured in
South America, Korea, Pakistan,
Taiwan, Thailand, and even in the
United States. For the most part
these later pieces have proved just as
salcable as the original Vietnam-
made fakes.

Since nearly everything now on
offer in the collectors’ market is
reproduction, it is a pity that Leroy
Thompson did not turn to his veteran
contacts — who are said to be exten-
sive — and request the loan of genu-
ine items to illustrate this book. Two
hundred and forty-five pieces of
insignia are reproduced here in hand-
some black-and-white photography,
with colour-note captions. Unfor-
tunately, this reviewer believes that
only 60 of these are undoubtedly
genuine; and 22 of those 60 are
extremely ordinary items, manufac-
tured in the USA and commonly
available. This book does nothing to
help the struggling collector in sepa-
rating fact {rom fiction, especially the
collector outside the USA: if any-
thing, rather the reverse. The price
guide included in the book is of little
help, cither: prices shown are too
high for reproductions, and too low
for genuine pieces, most of which are
inaccessibly locked away in old
collections.

The reviewer cannot recommend
this book, except perhaps as a guide
to the booming reproduction market

and the inventive genius of
unscrupulous  militaria  dealers.
MAM

e

‘La Garde Impériale Russe, 1896
1914° by Gerard Gorokhoff and
Patrick de Gmeline; Charles-
Lavauzelle, Paris; 347 pp: 8 pp
col.; approx. 500 mono illus.;
French text; available Photobook
Information Services, address
p. 3 this magazine under ‘UK
hobby distribution’, at £49.95
This handsomely produced book,
the work of two Frenchmen of Rus-
sian ancestry, one an historian and
the other a collector of Russian mili-
taria, is devoted to the history,
organisation, traditions and uni-
forms of the two cavalry and three
infantry divisions which, together
with supporting units, made up the
Imperial Guard during the reign of
Nicholas 11, last Tsar of Russia.

The bulk consists of 41 regimental
and unit sections, each having a title
page showing the unit badge; a brief
history of the unit in the period under
consideration; and several pages of
monochrome photographs of vary-
ing quality — cither portraits of
officers and other ranks, or scenes of
regimental life in peace and war.

Some regiments are better docu-
mented than others; and in the case of
the Finlandski regiment the authors
have chosen to concentrate on life at
the front during the First World War,
having uncovered an excellent collec-
tion of relevant photographs. The
interest, and in some cases the poign-
ancy of such photographs, many pre-
viously unpublished, are undeniable;
and together they give a sweeping
panorama of the life of the Russian
Guardsman on the parade grounds of
$t. Petersburg and in the mud of East
Prussia.

The coloured illustrations are
devoted to Imperial  portrais,
detailed photographs of regimental
standards, badges, and items of uni-
form; and to a series of contemporary
chromo-lithographs showing officers
and men of many regiments.

The four self=declared aims of the
authors — to pay homage to the
memory of the Guard; to bring its
history and traditions to the notice of
a wider public; to provide collectors
with documentation not easily
obtained; and to preserve the ‘fragile
witness” of old family photographs
— have all been achieved faithfully
and successtully. Anyone who is
interested either in the Imperial Rus-
sian Army, or in period photographs
in general, should not hesitate to take
advantage of the scholarship and
good taste provided by our Conti-
nental neighbours. M

Due to our long production-cycle
as a bi-monthly magazine, and
also to our fixed policy of putting
review copies out to genuine
experts in the relevant subjects,
delays in publishing reviews are
inevitable. We hope that pub-
lishers and readers alike will be
patient, in the interests of obtain-
ing a serious review rather than a
précis of the jacket-blurb.  MI|
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Accounts, Narratives of the Mutiny,
Biographies and Memoirs, relating
to India and the North-West Frontier.

If you would like to receive a copy
of this Catalogue, or of our general
military book Catalogue, please contact:

MAGGS BROS. LTD.,
50 BERKELEY SQUARE,
LONDON WI1X 6EL

Tel. 01-493 7160 Open Mon.—Fri., 9am-5pm

Dept 928A Denington Estate, Wellingborough
Northants NN8 2RQ

24 HOUR TELEPHONE ORDERING SERVICE
For ACCESS or VISA Cardholders (0933) 72525

W endeavour 1o despatch all arders by return of post but please allow 28 days for delivery.
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177 BOSTON ROAD - HANWELL
LONDON W7 2ZHR
Telephone: 01-570 4487

MC/108 Gordon of Khartoum: £37.00
Add 10% P&P with each order (UK); 20% (Europe); 30% (USA)

LARGE RANGE OF 90mm MOUNTED AND FOOT KNIGHTS;

SAMURAI; PRUSSIANS; SEVEN YEARS' WAR: OTHER

PERIODS ALSO AVAILABLE. ALSO 54mm MEDIEVAL
AND GERMAN WORLD WAR ONE FIGURES.

Send §.A.E. for Free List, 50p for lllustrated List
TRADE ENQUIRIES WELCOMED

MILITARY ANTIQUES

27 The Mall, Upper Street,

Islington, London N1
Tel: 01-359-2224

Specialising in First and Second
World War Militaria. We stock a
large selection of Helmets, Uniforms,
Edged Weapons, Equipment, and many other
interesting items for the collector.

Opening hours: Tuesday — Saturday
10.30 a.m. — 5.00 p.m.

rms Fairs Ltd.

THE 38th LONDON ARMS FAIR
SPRING 1987

YOU WANT THE BEST IN ANTIQUE ARMS,
ARMOUR AND MILITARIA? Then the place
for you is THE LONDON ARMS FAIR, at

THE RAMADA INN (LONDON WEST)
LILLIE ROAD, LONDON SW6
(Formerly the London West Hotel:
same venue — different name)

on FRIDAY 24th & SATURDAY 25th APRIL 1987

Over 130 stands — Come along to Buy,
Sell, Exchange, or just Browse.
Open Fri. 1lam—6pm, Sat. 10am-5pm
Admission: Fri. £3.00, Sat. £2.00

CHOTA SAHIB

Sid Horton, 124 Springfield Road,
Brighton BN | 6DE, Sussex, England.

54mm figures for the
discerning collector.

G/1: Oberfeldwebel,
Fallschirmjager,

Cassino, 1943.

£3.75 + 10% p & p (UK only)

A 1SON

THE SAMURAI IN THE AGE OF WAR
(25mm)

Recreating the age of the Samural
Warrior at one of the most crucial
periods in history, these superb figures,
intricately cast in a tin-lead alloy,
accurately represent these mysterious
warriors in their finest hour!

Also included in our range are:-
Mongols, Vikings, 16th Century Swiss/
Germans, Late 17th Century Europeans
& I5mm Age of Marlborough.

Send just £1.50 for our fully illustrated
catalogue AND/OR £1 for 2 sample figures.

DIXON MINIATURES, Spring Grove Mills, Linthwaite,
Huddersfield, W. Yorks, HD7 5QG. Tel: (0484) 846162
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Sir Richard Gale

MICHAEL CHAPPELL

In an army as conservative
as that of Great Britain, few
men can be said to have had
the opportunity to pioncer
tactical concepts in both
World Wars. Richard Gale
was undoubtedly a member
of this exclusive group. As a
junior officer in the Machine
Gun Corps, he survived the
years of bloody warfare from
1916 onwards to experience
the growth of his Corps, the
development of machine gun
tactics, and the terrible part
that weapon came to play in
the dominance of Great War

battlefields. In the Second
World War he left con-
ventional  soldiering  to

become a leader of Britain’s
venture in airborne warfare,
commanding the first brigade
of parachute troops to be
raised, and later leading 6th
Airborne Division in the
invasion of Normandy. As
deputy commander of the US
18th Airborne Corps Gale
was involved in the last great
airborne operation in Europe,

Maj. Gen. Gale, commanding the
6th  Airborne  Division; Nor-
mandy, June 1944, He chose an
odd but comfortable outfit for the
airborne invasion of Normandy. A
keen horseman as a young man, he
wore fawn jodphur viding breeches
in case he nught have to resort to
commandeered Norman horseflesh
as an aid to mobility! More con-
ventional are the battledress blouse,
and the Denison smock — the latter
in the modified officer's version
with a full-length zip and pale
fawn knit cuffs and collar lining.

The operations of Gale's divi-
sion in the early battles of the libera-
tion of Enrope were a model of what
could be achieved by properly
handled atrborne troops, even in the
face of considerable difficulties. His
firm grasp of the complementary
abilities of paratroops and glider
troops paid dividends; and his long-
standing friendship with Air Vice-
Marshal Hollingworth, the AOC
of No. 38 Group RAF, ensured
smooth co-operation between the
division and the ‘lift" element
assigned ta them. (Courtesy Air-
borne Forces Museum)

the crossing of the Rhine.
Richard Nelson Gale was
born in London in 1896, and
was taken to Australia as an
infant. He spent the next ten
vears of his boyhood in that
country and in New Zealand
before returning to England.
He left Aldenham School in
1913 to work as a clerk in the
City of London, but the out-
break of war in August 1914
revived earlier ambitions to
gain the King's Commission.
The 18-year-old future
general was below the physi-
cal standards laid down at the
time; but he eventually
gained a place a Sandhurst in
the summer of 1915. He
passed out and was commis-

sioned into the Wor-
cestershire  Regiment  in
December 1915. In March

1916 Gale volunteered (by
mistake!) into the Machine
Gun Corps, to find himself
posted to the 164th Machine
Gun Company of the 55th

West Lancashire Division—a
Territorial Force First Line
formation — in the late sum-
mer of 1916. He joined his
new unit on the Somme sec-
tor of the Western Front in
time to take part in the battle
for Gueudecourt, in which
both the potential of the tank
and the usclessness of horsed
cavalry impressed themselves
on the mind of the future air-
borne leader.

From the Somme the
20-year-old Gale moved with
his division to the Ypres
Salient, where he experienced
the dreadful winter of 1916—
17, during which he wit-
nessed at least two of his men
frozen to death, and survived
himself to take part in the
assault on Wytschaete Ridge
on 7 June 1917.

Sickness kept him in the
United Kingdom after a leave
at the end of June: and 1t was
not until January 1918 that Lt.
Gale managed to get back to
France, being posted to the
126th Machine Gun Com-
pany of the 42nd East Lan-
cashire Division — another
Territorial Force First Line
formation. When the Ger-
mans launched their offensive
on the Somme on 21 March
1918 the 42nd Division was
‘bussed” south to meet the
threat and to help restore the

crumbling front of the British
5th Army. Here Gale wit-
nessed the horrors of retreat
and panic, while fighting a
containing action to stem the
last great enemy offensive of
the war.

In retrospect he recorded
that in the German Storm
Battalions of 1918 he felt he
saw the forerunners of the
Airborne and Commando
troops of the Second World
War. He stated in his auto-
biography that the British
Army of the time were reluc-
tant to recognise any idea of
specialist troops, but that he
had always felt that they had
an important part to play in
war. He pointed out that the
British Army had been
shown the way by Sir John
Moore's Peninsular War light
troops, but that military con-
servatism had prevented the
development of the experi-
ment after 1815.

With the containment of
the German offensive the
Allies began to press forward
on the Western Front, and
Gale experienced the hand-
ling of machine guns in open
warfare as the Germans fell
back in the late summer and
autumn of 1918, At the time
of the Armistice he was a cap-
tain commanding a machine
gun company, and a recipient
of the Military Cross.

INTER-WAR SERVICE

In 1919 Gale sailed for India
with the 12th Bn. of the
Machine Gun Corps. After
active  service on the
Afghanistan frontier he found
himself — on .the disband-
ment of the Machine Gun
Corps — posted to the 3rd
Worcesters, before taking up
an appointment at the
Machine Gun School at
Ahmednagar. He remained
there for five years before
joining the 1st Worcesters at
Allahabad in 1928. There fol-
lowed two years at the Staff
College at Quetta, after
which Gale joined a battalion
of the Duke of Cornwall’s
Light Infantry, a regiment in
which he had been granted
accelerated promotion. A
series of staff appointments
followed after which, in
1936, Gale returned to
England. He was 40 years




old, stull a captain, and
recorded at the time that he
was supremely happy in his
profession.

In the United Kingdom
Gale joined the 2nd Bn. of the
DCLI, to be shocked by the
lack of equipment, man-
power and realistic tactical
doctrine of the Army at
home. A year later he was
posted to a Staff appointment
at the War Office, to become
GSO Il in the section respon-
sible for the War Plan. At the
outbreak of war in 1939 he
was to see the plans he had
helped formulate put into
practice as the second British
Expeditionary Force began to
move to France on 4 Septem-
ber. After involvement in the
planning of the abortive
expedition to Norway, Lt.
Col. Gale took over com-
mand of the 2nd/5th Bn. the
Leicestershire Regiment in
January 1941,

PARACHUTE
GENERAL

Nine months later he was
promoted brigadier, with
orders to form ‘a brigade of
parachutists’. The nucleus of
this new formation was to be
a unit already in existence, the
11th Special Air Service Bat-
talion. This became the 1st
Parachute Bn. in Gale’s new
1st Parachute Brigade. He
stamped his personality on
the brigade from the first, and
displayed remarkable powers
of leadership and of training.
(It is not many men who
could begin their first address
to the officers of a new British
formation with the words:
‘My name is Richard Nelson
Gale. [ bave been a soldier for
28 years, and I am a master of
my profession’ — without
provoking the slightest smile
of ridicule, then or later.) The
brigade’s first operation came
in February 1942, when a
company from 2nd Parachute
Bn. carried out a successful
raid on the radar station at
Bruneval. Shortly after the
Bruneval raid Brig. Gale was
appointed Deputy Director
of Staff Duties for Air at the
War Office, a post in which
he was able to oversee the
growth of the fledgling Air-
borne Forces.

In May 1943 Gale was pro-

moted major-general and
appointed to raise and com-
mand the 6th Airborne Divi-
sion, a formation soon to be
earmarked for the invasion of
Normandy. Two significant
considerations recorded by
Gale in the planning for the
Normandy landing are his
preference for landing as close
to the objective as possible,
and his realisation that his
division must train to remain
in the line for a considerable
time once committed to
battle. The first certainly
ensured success in the seizing
of vital points in the opening
moments of the battle before
dawn on 6 June 1944; and the
second proved a realistic
appreciation — 6th Airborne
Division were not relieved in
France until September 1944.
They had greatly dis-
tinguished themselves in
three months’ hard fighting.
By the time Gen. Gale’s
division was reforming in the
United Kingdom, Operation
‘Market Garden’ was already
foundering at Arnhem. In the
wake of this failure to end the
war in 1944, Gale was
appointed in December to
succeed Lt. Gen. Browning
as GOC 1st Airborne Corps,
and Deputy Commander of
the Allied Airborne Army.
This Army contributed three
divisions — the US 82nd and
101st, and the British 6th —
to the containing battle in the
Ardennes campaign, before
preparing for the airborne
operation that would accom-
pany the crossing of the
Rhine in March 1945
Operation ‘Varsity’. Nomi-
nated for this operation was
the US 18th Airborne Corps,
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with the US 17th Airborne
Division and the British 6th

under command. Lt. Gen.
Gale was deputy to the US
Gen. Matthew Ridgway for
the crossing, which was
achieved as planned. With the
bridgehead established the
Corps drove onwards into
Germany, advancing 300
miles in 34 days — a fitting
climax to airborne warfare in
Europe.

Gen. Gale was now sent
out to India to command a
Corps including his old 6th
Airborne  Division. The
A-bombs  prevented  the
Corps seeing action (drops on
Singapore and Bangkok were
planned for them); and Gale
returned to  England in
November 1945,

Richard Gale's post-war
service was to see him
through a temporary retire-
ment and would last until
1960. In that time he held a
number of senior staff
appointments and field com-
mands including the st
Infantry Division in the
Middle East in 1946—47; Brit-
ish Troops Egypt in 1948; the
British Army of the Rhine
from 1952 to 1956; and
appointment as  Deputy
Supreme Allied Commander
in Europe from 1958 until his
final retirement in 1960.

Promotion to full general’s
rank, and numerous honours,
attended Sir Richard Gale’s
post-war career. His death
two years ago marked the
‘fading away’ of an old soldier
whose career had spanned the
two greatest wars in history.
He was undoubtedly a plan-
ner, a trainer, and a battlefield
leader of the first rank.

Left:

General Sir Richard Gale, aged
78, photographed during the 1974
Normandy Pilgrimage. He is talk-
ing to the Belgian Gen. Piron (sec-
ond from right), who commanded
the Free Belgian 1st Brigade in the
UK and in NW Europe, and later
rose to command the Belgian Army.
Sir Richard still proudly wears his
red beret; note also rank badges of a
Jull general, and 'EIIR’ badge
below them, indicating an Aide-
de-Camp to HM Queen Elizabeth
Il. (Courtesy Airborne Forces
Museum)

The reconstructions on p. 52
show: (top left) Lt. Richard
Gale, ‘B’ Company, 42nd
Battalion, Machine Gun
Corps; Western Front, Sep-
tember 1918. The 22-year-old
Gale is illustrated dressed typically
for an officer of his Corps at that
time. Note the cover of his steel
helmet bearing the MGC badge,
and the green-on-pale-blue battle
insignia of his company. His Ser-
vice Dress bears badges of rank on
the shoulder straps, MGC collar
badges, and repeated ‘battle patches’
on the sleeves. The 42nd Div. used
a consistent scheme of bartle
patches, all based on variously-
coloured cloth diamonds, and these
are recorded in the divisional his-
tory. ‘Trench’ boots and 1914-pat-
tern personal equipment complete
the outfit, together with a box respi-
rator. The ribbon is that of the Mil-
itary Cross. In his autobiography
Gale records the usefulness of the
heavy stick for (among other
things) killing the rats which
abounded in the trenches.

(Bottom right) Lt. Gen.
Richard Gale, Deputy Com-
mander, 18th (US) Airborne
Corps; Germany, March
1945. By now nearly 50 years of
age, Gale is shown in bartledress of
the ‘first pattern’, with the red beret
of Airborne Forces and the cap
badge of a general officer. (Gale
was party to the deliberations when
Gen. Browning chose this headgear
Jfor Airborne Forces.) Insignia dis-
played include lieutenant-general’s
badges of rank on the shoulder
straps and gorget patches on the col-
lar; and the 18 Corps patch on the
left shoulder. Note the glider brevet
o his right forearm: Gen. Gale
landed in Normandy by glider.
Although he undertook several par-
achute jumps in training, including
water jumps, he never completed
the full course, nor subsequently
wore parachute qualification wings.
His medal ribbons include those of
the Distinguished Service Order,
Military Cross, campaign medals
of the Great War, and Officer, US
Legion of Merit.

Richard Gale deserves to be
remembered as a founding
father of British Airborne
Forces, and as an Airborne
leader whose efforts were
always crowned by success.
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& Qz\ Sir Richard Gale

Lieutenant, 1918

Lieutenant-General, 1945



